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Innovative architectural glass
in Stevens Competition
BRIAN GREEN, organiser of the Stevens Competition, reports on
the results for 2021 and the presentation of awards.
The Stevens 2021 Competition concluded
with the Prizegiving event on 4 October.
Once again, the competition was disrupted
by the restrictions in place because of the
Covid pandemic. University and college
courses were rearranged and access to

kilns and other facilities was restricted.
To compensate the entry date was delayed
from March to July 2021 and the Entrants’
Seminar and the Prizegiving were
rescheduled to October.
Judging and the Seminar and

Craftsmanship winner Hannah Maling’s
“Mongrel Sweet” design.

Design and craftmanship overall winner Juliet
Forrest’s design “Girl Power”.

Design and craftsmanship runner-up Bethan Yates’
design “Doris Green”.
Hannah Maling’s panel.
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Bethan Yates’ accompanying panel, detail.

▲

Juliet Forrest’s accompanying panel with girl
power in the ascendant.

Prizegiving were carried out virtually, so a
very limited number of people were able to
see the detail and workmanship of the
entries. Fingers and toes are crossed that
Stevens 2022 will be more normal,
especially as 2022 will be the 50th
Anniversary of the start of the competition.
This year’s competition was organised in
cooperation with Haberdashers’ Girls School,
Elstree in Hertfordshire. The challenge was to
design a large panel to be installed as part of
the refurbishment of the main entrance to the
Senior School. The panel was to commemorate
the work of Mrs Penelope Penny, the
headmistress between 1991 and 2005.
Mrs Penny believed passionately in the
idea of strong and confident women and
instilled her values of intelligence, integrity,
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high and there were three entries using
innovative architectural glass solutions.
The overall winner of the 2021 Competition
was Juliet Forrest for her entry “Girl Power”,
an innovative two sheet design using bonding
techniques. The runner up in the design and
craftsmanship class was Bethan Yates, an
independent artist, for her entry “Doris Green”.
The prize for craftsmanship was awarded
to Hannah Maling for her panel “Light the Way”.

Outside UK

Design only winner Natasha Redina’s
“Exploration” entry.

individuality, innovation and initiative in all
who attended the school.

Two classes
As in the 2020 competition there were
two classes of entry: design and
craftsmanship and design only. The design
and craftsmanship class included the
submission of a sample panel to demonstrate
the design in physical terms and the skill level
of the artist in producing the panel.
The design only class was designed to
encourage artists who did not have the skills
or opportunity to make a sample panel but
could cooperate with others to produce the
work if their entry were selected by the
school. This year non-UK entrants were
asked to submit only their design to avoid
issues and delays at customs clearance.
The judges for 2021 were again led by
Helen Whittaker. The panel was made up of
a distinguished group of practitioners: John
Reyntiens, Vanessa Cutler, Kathy Jordan,
Kate Maestri and Sophie Hacker. Haberdashers
was represented on the panel by Simon Turner.
Although there were a reduced number of
entries this year, the overall standard was

Design only runner-up Jessica Lambinet’s “Draw
Your Own Path”, which was also the best entry
from outside the UK.
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The winner of the design only class was
Natasha Redina, a student at Morley College
for her design “Exploration”. The runner-up
was Jessica Lambinet, the winner in 2020,
for her design “Draw Your Own Path”. Jessica
was also awarded the prizes for the best
presentation of her design and for the best
entry from outside the UK.
At the Prizegiving Simon Turner
announced on behalf of the school that a
design by Guoda Kvietinskaite entitled
“Stepping into the World” had been selected
by the school for fabrication and installation,
subject to contract.
Some hundred people viewed the
Prizegiving online or on a screen set up at
Glaziers Hall. The overall prize was presented
by Alderman and Sheriff Alison Gowman.
The Master, Michael Dalton, made a virtual
presentation to all the other prize winners.
The vote of thanks at the end of the
Prizegiving was given by Honorary Liveryman
Loyd Grossman.
The majority of the panels entered were
afterwards on display at the Stained Glass
Museum at Ely Cathedral.

Guoda Kvietinskaite’s “Stepping into the World”
design which was chosen by Habberdashers
Senior School for fabrication and installation.

The Stevens 2022 Competition was
launched in September. The brief is to design,
fabricate and install a window in All Saints
Parish Church, Dunsden in South
Oxfordshire. The window will commemorate
the time that the First World War poet
William Owen spent in his early years in the
village and the impact it had on his poetry.
The competition is being organised in
cooperation with the Dunsden Owen
Association. We hope that the challenge will
attract a large number of innovative
interpretations of the brief.
■

Covid delayed
panel finally
installed
Former Stevens Competition organiser
MICHAEL HOLMAN writes: The 2019
Stevens Competition featured the design
of a panel to be installed in the reception
area of the Proton Beam Therapy unit at
London’s University College Hospital
which was under construction at that time.
The commission for the panel was
awarded to Hilary Ruxton, a student in the

At last the commissioned 2019 Stevens
Competition panel sees the light of day.

Hilary Ruxton with her panel finally installed in
the reception area of the Proton Beam Therapy
unit at University College Hospital, London.

stained glass department of Tonbridge
Adult Education Centre.
Her complex design incorporated five
separate glass sections and mounting these
in a suitable light box called for a specialist
engineering technique. Martlet Ltd, the
contractor charged with the task, is based
in Northumberland – a far cry from Hilary’s
studio in Kent.
The Covid 19 lockdowns put paid to any
travel to Northumberland for several months.
Eventually the project got underway but there
was then a further delay in delivering the
finished article to the hospital. Hilary’s
patience was rewarded when the panel was
finally installed in pride of place earlier this
year. Staff and patients are absolutely
delighted with the finished article.
■
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Visit to the Temple of Mithras
JUDY WILSON reports: It was the
repositioning of John Hutton’s engraved
glass panels in the new Walbrook entrance
to Bank Station underneath the Bloomberg
Building that prompted the idea of a
Glaziers’ visit.
Depicting the Mithraic cult and life in
Roman London, the panels had been made
originally for Bucklersbury House,
constructed after the war on a bomb
damaged area that was revealed to have
been the site of the Temple of Mithras
during the first centuries of Roman
occupation of London.
The panels, now restored and
repositioned, are back lit so that the intricate
and subtle variations in the engraving are
clearly visible to all who pause to view the
figures.
Brian O’Riordan, who has researched
the Mithraic cult and John Hutton’s work,
provided members of the group with a short
summary that explained the mysteries of the
worship of the god Mithras (a romanised
version of the Zoroastrian Persian deity
Mithra) and the cult, based on the theme of
regeneration, nature and the cosmos, centred
around the slaying of a bull.
Below ground in the reconstructed temple,
the visual effects create the atmosphere,
while background information, ably expanded
by Brian, helped to interpret and clarify the
little that is known about the cult.

John Hutton’s restored and repositioned glass
depicting the Mithraic cult.

As can be seen from the long view
photograph, the temple has a floor plan
resembling an early church, apsidal at the
far end, pillars dividing the “aisles” from the
central area, and where the altar would be, a
representation of the bull sacrifice (tauroctony).

Roman artefacts

With the stained glass roundel award – Master
Glazier Michael Dalton, Master Communicator
Deborah Oliver, Minnie Harris and Katherine Ray
from the Glovers’ Company. (This and the other
pictures were taken by Andy Sillett.)

The Company of Communicators’ and
Glaziers’ Company’s joint 2021 Clarity in
Charity Communications Award has been
won by the Glovers’ Company’s Prosthetic
Hands campaign, which raised awareness
for the need of prosthetic hands for those
born with limb differences or who have lost
hands through illness or accident.
According to the judging panel consisting
of representatives from both the
Communicators and Glaziers, the Glovers’
Prosthetic Hands team built constructive
relationships between companies producing
software for prosthetic limbs to enhance
quality of life for children as young as three
months old.
The judging panel was particularly
impressed by the good use of volunteers, the
link with traditional City charitable work and in
the production of very clear communications
outcomes. In particular, the campaign was
very effective in reaching out to the wider
social media through its use of Facebook.
Of special note is the 22 miles in a pool
swum in 22 days, the length of the English
Channel, by Minnie Harris which raised over
£7,000 to provide children with Koalaa
Sleeves (comfortable prostheses).

Glaziers Hall
At the ceremony at Glaziers Hall on
12 October certificates were also awarded to
the runner-up, the Livery Kitchen Initiative,
and the Coach Makers and Coach Harness
Makers’ Company.
The Livery Kitchen campaign, initiated by
the Drapers, Grocers and Merchant Taylors,
raised over £670,000, provided over 160,000
meals to four Barts NHS Trust Hospitals and,
through supporting the City Harvest, another
2,000 meals a week across deprived
communities in East London.
The Coachmakers and Coach Harness
Makers were commended for a
communications programme which

▲

On the ground floor a display of Roman
artefacts retrieved from the excavation, some
in remarkable condition, give a fascinating
insight into everyday life at the time.
(If any children have a project on Roman
London, this is a fun place to visit!)
A quick look at St Stephen’s church
alongside the Mansion House – Wren’s
prototype for St Paul’s – gave a moment to sit
down and relax whilst listening to a rehearsal
for the lunchtime concert. An unscheduled
highlight of the day!
After lunch, the aim was to round off the
day with a tour of the Guildhall Art Gallery
ending in the Roman Amphitheatre in the
basement. As the stained glass in the main
building does not form part of the tour we
had to be content with the half dozen small
windows in the gallery designed by Stella
Timmins featuring some of the City livery
companies, including the Gardeners, Air Pilots,
Shipwrights and Engineers.
The wealth and diversity of the art
Long view of the Temple of Mithras with a floor
plan resembling an early church.
collection could only be fleetingly absorbed,
but the appetite was
whetted to return to
discover more of this
somewhat overlooked
London gallery.
Without Brian’s
presentation (and
knowledge) the visit
would have been
rather ordinary and
superficial. Instead
we all returned home
much better informed
after an interesting
day out and an
excellent lunch in the
Glaziers enjoy their smorgasbord lunch at the Ekte Nordic restaurant in the
company of good
Bloomberg Arcade following their tour of the nearby Temple of Mithras.
friends.
■
Bottom right is tour guide Brian O’Riordan and Judy Wilson.
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Communicators
and Glaziers
give charity
communications
award to Glovers

Page 3

Richard Winstanley, Clerk to the Drapers’
Company, accepting the commendation for the
Livery Kitchen initiative.

marshalled resources from the membership
to inform universities and charities about the
positive work of the livery movement through

LIVERY NEWS
The following were admitted as Freemen
at the September Court prior to the Livery
Dinner. They appear in pictures in the next
article.
BILLY ADLINGTON – involved in
construction work through his building
company William Adlington Construction Ltd.
FRANCESCO BRUSATIN – originally
from Columbia and then moved to Italy for
four years before studying architecture in
London. Terminated his diploma course to
work for artist Brian Clarke where he has
been creative director of Transilluminate Ltd,
Brian’s holding company, since 2007. “It has
been an amazing learning and creative
journey of self-discovery. I have in Brian
Clarke, his circle of friends and collaborators,
found a vocation not a job.”

raising over £330,000 in scholarships for
A-level and university students.
Master Communicator Deborah Oliver
said: “It has been really wonderful to see the
spirit of charity flourish in these trying times
and for the livery movement to play its full
part in helping those very much in need. The
nominations were all of high quality, fittingly
becoming of the traditions and customs of
the City of London but also of the standards
of professionalism within communications
and public relations.”
The Clarity in Charity Communications
Award recognises excellence in
communications by an individual or company
who is not a professional communications
practitioner, and who is also linked to the
livery movement and/or the charitable sector.
The stained glass roundel is created every

DANIEL DALTON (no relation to
Michael Dalton; anyway he doesn’t think
so) – building surveyor, primarily focused
on professional services for commercial
property.
MARIA LEWANDOWSKI – a career in
commercial and then private banking,
finishing as an HR manager. Bilingual in
Spanish
INNOCENT OKORJI – barrister, having
originally trained as an architect.
CAROLINE WALSH – education in
environmental sciences and career as both
a researcher for an expert witness and an
academic.
The following became new Liverymen
at the September Court meeting. They
are also pictured in the next article. So,
congratulations to Adam Bradley, Oksana

David Cole accepting the certificate for the
Coachmakers and Coach Harness Makers.

year by artist Emma Butler-Cole Aiken
working from her studio in Selkirk, following
her selection by the Communicators during a
tender organised by the Glaziers.
■

Kondratyeva, Claes Zangenberg and
Yasar Zangenberg.
Separate congratulations to Steve
Clare, director of Holy Well Glass in Wells,
Somerset, who has received the MBE for
his services to stained glass conservation.
A prominent member of the Livery, he is
quoted in the Somerset County Gazette as
saying: “It is a niche thing, a highly specialist
thing so it is vital we train youngsters. My son
is carrying the company forward – the team
at Holy Well Glass has got a huge emphasis
on youth.”
Farewell to Caroline Benyon – we note
with sadness the passing of Caroline, chair
of the British Society of Master Glass
Painters. She had been a former member
of the Court.
■

Livery Dinner
celebrates
RAF affiliation

▲

a very long time since we had
all been able to get together
and do things face to face.
And this was certainly the
case concerning the
affiliation between 611
(West Lancashire) Squadron
RAF, of which Stephen is the
officer commanding, and the
The Livery Dinner at the National Liberal
Glaziers’ Company, initiated
Club on 27 September was, as the
in 2018 by Keith Barley when
principal guest and speaker Wing
he was Master.
Commander Stephen Chaskin said, a
The highlight of the
special occasion because it had been
dinner’s
proceedings
was the award
of the Coxen
Cup and
New Freemen and the officers, left to right: front row –
accompanying Francesco Brusatin and Caroline Walsh; standing – Daniel Dalton
certificate to
(no relation), Maria Lewandowski, David Stringer-Lamarre, Master
Senior
Michael Dalton, Phil Fortey, Innocent Okoji and Billy Adlington.
Aircraftman
despite limited spares and his generally
Simon Deakin of 611
out of the box thinking which proved so
for being the “most
effective. He was also very involved in
outstanding reservist of
Covid work in the UK.
2020”. Clerk Liz Wicksteed
The arrangements for the Coxen Cup
read out the citation for
have been underwritten by Keith Barley with
Simon which referred to
New Liverymen and the officers, left to right: Upper Warden Phil Fortey,
its maintenance and engravings overseen by
his support role over five
Claes Zangenberg, Yasar Zangenberg, Master Michael Dalton,
Phil Fortey, from his time as Hon Curator.
months for the Typhoon
Adam Bradley, Oksana Kondratyeva and Renter Warden
Keith’s father joined the RAF straight from
fighter force in Estonia,
David Stringer-Lamarre. The new Liverymen were robed at the
school and served in it until his premature
Court meeting beforehand.
how he solved problems
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Unless you are on
the list thou shall not
pass – Stewards
Adrian Aplin (left) and
David Harkness.
Steward
Susan Keane
and
Geoff Thomas.
Lt Cdr Sam Fields RN
(foreground) and
Paul Rogers make
their way to the
David Lloyd George
room for the dinner.

Senior Aircraftman Simon Deakin receives the
Coxen Cup from Master Glazier Michael Dalton
for being his squadron’s most outstanding
reservist for 2020.

At the pre-dinner reception, from left to right:
Pat Bagster, Ann Hollywood and Judith Wilson.

David Eking arrives at the receiving line of Master
Michael Dalton, Upper Warden Phil Fortey and
Renter Warden David Stringer-Lamarre.

Rev’d Mark Jackson reads the grace at the start
of the dinner.
Guests engage at the Glaziers’ September
Dinner at the National Liberal Club.

Janet Doe arrives for the pre-dinner reception.

Wing Commander
Stephen Chaskin,
officer commanding,
611 Squadron RAF,
face to face with the
Glaziers at their
September dinner.

Brian O’Riordan –
reference source in
the Livery of all things
historical and cultural.

Famed stained glass
artist Brian Clarke,
who received a
special welcome in
the Master’s opening
remarks.

Deputy Master Suzanne Galloway (left) and
Nicky Oliver.

Hamish McArthur.
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Glaziers’ Clerk Liz Wicksteed reads out the
citation for Coxen Cup winner Senior Aircraftman
Simon Deakin.

▲

Past Masters both – Michael Broadway (left) and
Alex Galloway.

Page 5

Jennifer Schwalbenberg listens to the
proceedings intently.

death. Keith himself was educated at the
RAF Benevolent Fund boarding school at
Vanbrugh Castle, overlooking Greenwich Park.
Among the guests welcomed by Master
Michael Dalton at the dinner was Deborah
Oliver, Master of the Communicators. He

Beadle Dan Heath leads out the Master, his guests and the Wardens at the conclusion of the dinner.

mentioned his pleasure at working with her
in the judging of the Clarity in Charity
Communications Award, a joint project
between the Communicators and Glaziers.
The environment of the National Liberal
Club and the David Lloyd George room in
which the function was held brought with it a

certain informality, despite its august heritage,
which was perfect for a face to face event.
The pictures, taken by Peter Hogan, reflect
the liveliness of the interplay between the
attendees and a feeling of a lot happening all the
time. All the people named are members of the
Glaziers’ Company except the RAF guests. ■

Ireland’s glass
from across
the sea
MIKE HOPE continues his
series of articles by looking at
English and Scottish stained
glass in Irish churches.
In this, the third in this series of articles,
we find ourselves across the Irish Sea and
a wealth of stained glass from some of the
finest of the English and Scottish studios
operating from the 1850s to the present.
This includes the work of A.W.N. Pugin;
Hardman; Burges; Clayton & Bell; Heaton,
Butler & Bayne; James Powell and Sons;
Archibald Davies of the Bromsgrove Guild;
Burne-Jones; Kempe; Comper and continues
on through to one of the most magnificent
windows yet, produced by Tom Denny.
Whilst running my annual tours in
Ireland to view the stained glass of the
likes of Harry Clarke, Richard King, Sarah
Purser, Catherine O’Brien etc., the sheer
wealth of truly outstanding windows from
English stained glass artists and studios
is hard to ignore. The sheer pleasure of
pulling up in some out of the way village
to view Irish glass and at the same time be
met with brilliant examples of glass from
many of the great names is a heady and
exciting experience.

Favourite works
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St Fin Barre’s Cathedral.
William Burges.
Detail of The Calling
of Peter and Andrew.

St Fin Barre’s Cathedral, Cork – Revelation window.
William Burges. This was the last window to be
completed in 1881, shortly after his death.

St Fin Barre’s Cathedral.
Revelation window.
William Burges.
Detail of beast’s head
and crown.

St Fin Barre’s Cathedral.
Revelation window.
Detail of seven beasts’
heads and crowns.

of Ireland church in the region is without
stained glass by Burges (good examples
include churches at Douglas, Frankfield and
Templebreedy).
I have taken examples for the pictures in
this article from St Fin Barre’s Cathedral
amongst others.
What sets Burges’ stained glass apart is
his complete control of the design and
production process. He produced designs for

St Fin Barre’s Cathedral. William Burges.
Three light window telling the story of Jonah.

the whole scheme for the cathedral between
1868-69 and then full-scale colour cartoons
for each of the windows. During the course of
just two campaigns (1873-1881) seventy of
the seventy four proposed windows were
produced and installed.

Integral part
His use of the leading as not just a means
of support but as an integral part of the

▲

The area around Cork is William Burges
land par excellence. Indeed, I would suggest
that anyone wanting to study the architecture,
design and stained glass of Burges should
head straight off to Cork. His wonderful
Church of Ireland Cathedral of St Fin Barre is
a masterpiece and was judged by him to be
one of his favourite works. Almost no Church

St Fin Barre’s
Cathedral. Detail of
The Flight into Egypt.
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St Carthage Cathedral. Edward Burne-Jones.
Detail of angel blowing trumpets.

brought scenes alive. The stained glass was
manufactured by Saunders and Co. in
London.
At Lismore, County Waterford, the
Cathedral of St Carthage (Church of Ireland)
forms part of a remarkable group of buildings
that create one of the most agreeable towns
in Ireland. The whole area is dominated by the
presence of Lismore Castle which sits on its
rocky eminence at the side of the River
Blackwater. It is also surrounded by a series
of stunning gardens and landscapes.
The cathedral possesses much Victorian
glass, most important of which is the two light
Edward Burne-Jones window. The reason, no
doubt, for the presence of this window in
Lismore Cathedral is the ownership of the
castle and the extensive estates by the Dukes
of Devonshire. They still own much of what
they held in the late 19th century.

St Mary’s Church
(Church of Ireland).
Four light Memorial
East window. Depiction
of the Adoration by the
Magi of the Christ Child.
Archibald Davies. Detail
of extreme left light.

St Mary’s Church
(Church of Ireland).
Four light Memorial
East window. Detail of
left light.

St Mary’s Church.
Four light Memorial
East window. Detail
of right light.

St Mary’s Church.
Four light Memorial
East window. Detail
of extreme right light.

St Mary’s Church.
Four light Memorial
East window. Detail
of bottom panel in
extreme left light.

St Mary’s Church
(Church of Ireland),
Tipperary. Archibald
Davies. Four light
Memorial East window.
1917. Detail of bottom
panel in left light.

Classic examples

St Carthage Cathedral, Lismore. Edward
Burne-Jones. Justice and Humility window.

The window which depicts Justice and
Humility is a classic example of Burne-Jones
style, his rich use of colour and the emphasis
of the design through the leading. Above the
two figures in the tracery is a circular light
which contains the image of a trumpet
blowing angel. Above and below the two
panels are typical Morris and Co., surrounds
filled with plants and the words of Justice and
Humility. These panels use just shades of
green and rely on the strength of the drawing
to create an almost grisaille effect.
The window was a memorial to Francis
Currey, who as the estate manager of Lismore

Castle during the Great Famine did much to
alleviate and reduce the suffering of many
families locally.

St Carthage Cathedral. St Carthage Cathedral.
Detail of Justice.
Edward Burne-Jones.
Detail of Humility.
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Remarkable work
St Mary’s Church (Church of Ireland), Tipperary.
Archibald Davies. Four light Memorial East
window. 1917.

Archibald Davies, whose remarkable
work for the Bromsgrove Guild is such a
feature of churches in Worcestershire and
the West Midlands, produced a four light

▲

design, allowed for more emphasis to be
given to figures and scenes. His skill also lay
in his ability to take large areas of plain colour
and, with just a tweak in terms of colour hues,
create differentiation and tension which
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St John’s Church. Detail
of head in centre light.
St Mary’s Church.
Four light Memorial
East window. Detail
of bottom panel in
right light.

St Mary’s Church.
Four light Memorial
East window. Detail
of bottom panel in
extreme right light.

St Mary’s Church. Four light Memorial East
window. Signature of Archibald Davies.

window (1918) for the Church of St Mary in
Tipperary. The window was commissioned in
1917 as a memorial to three members of the
Bell and Lyle families who were killed in 1916.
It is of exceptional quality and brilliance and
depicts the Adoration by the Magi of the
Christ Child. There are also depictions of
poppies and the Dove of Peace.
At the base of each panel is a small
image of Christ (Christ bearing the Cross,
the Crucifixion, the Ascension and Christ in
Heaven).
Stylistically Davies is recognisable by his
richly detailed figures which are set in heavy
stippled painting. His limited use of a colour
palette and the use of hand-made glass are
all hallmarks of his work. It is also reputed to
be the only known work by him in Ireland.
Sir John Ninian Comper has only a few
stained glass windows in Ireland. In the small
town of Cahir, County Tipperary, there is the
small Georgian Gothic church of St Mary
(Church of Ireland) designed by John Nash,
with a memorial window (1930) by Comper.

St John’s Church.
Detail of centre light.

St John’s Church.
Detail of boat, the sea
and landscape in upper
section of centre light.

St John’s Church, Tralee. Tom Denny. 2017.
Three light window with the theme of
Reconciliation, Healing and Renewal. When
looking at the details below you should appreciate
why, as with all his windows, the more you look,
the more detail and imagery become apparent.

St John’s Church.
Three light window with
the theme of
Reconciliation, Healing
and Renewal. Detail of
head in left hand light.

St John’s Church.
Detail of figure in
upper section of
centre light.

St John’s Church,
Tralee. Tom Denny.
Three light window.
Detail of head of figure
in right hand light.

Newest treasure
Tralee lies at the head of the Dingle
Peninsula. The large and impressive Victorian
Gothic Revival church of St John possesses
one of the newest and greatest of Ireland’s
stained glass treasures. The three light
window (2017) by Tom Denny has the theme
of Reconciliation, Healing and Renewal.
The landscapes that unite these three
lights are those of Tralee Bay – the
mountains, distant vistas, bogs and the sea
and seashore. Set into this are details of
creatures, plants and the dynamic sense of
movement in the ever-changing weather
patterns.
The central light has the theme of the
story of the return of the Prodigal Son and the
Loving Father; the left hand light St John the
Baptist; and the right hand light the story of
Jesus reading from the Book of Isaiah, “The
Spirit of the Lord is upon me…”
As with all of Tom Denny’s windows the
more you look, the more detail and imagery
become apparent.
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St John’s Church,
Tralee. Tom Denny.
Three light window with
the theme of
Reconciliation, Healing
and Renewal. Detail of
left hand light.

St John’s Church.
Three light window.
Detail of foot in left
hand light.

I hope that this short venture into Ireland
has whetted your appetites. Ireland has
alongside its own magnificent contribution
of stained glass from across the 20th and
21st centuries a remarkable legacy of British
stained glass from the late 19th century to
date. The two legacies together make for
an exhilarating and uplifting experience.
EDITORIAL NOTE: Mike Hope recently
became a Freeman of the Glaziers’ Company
and brings with him a very different
involvement with stained glass, having had a

St John’s Church, Tralee. Tom Denny. 2017. Three
light window with the theme of Reconciliation,
Healing and Renewal. Detail of beetle.

career in art and design in higher education,
and now running cultural tours whose
coverage includes art, architecture, stained
glass and churches generally.
He runs annual tours to Ireland through
his own company, Spirit of the Place. He also
runs tours, lectures, study weekends and
visits around the UK and abroad under the
auspices of Travel Editions, Marlborough
College Summer School and Dillington
House, Somerset. He is a member of the
Diocesan Advisory Committee for the Care
of Churches.
■
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The Master’s
visit to Bath
BILL APEDAILE, ADRIAN APLIN
and SUSAN KEANE report on
the Master’s visit to Bath.

A TIME FOR FELLOWSHIP
Says BILL APEDAILE: This was our first
Master’s visit since September 2019 and
how these visits have been missed.
A Master’s visit is primarily to allow
stained and painted glass, both ancient and
modern, to be enjoyed by the participants
in a city or area of the Master’s choice.
However, a huge benefit of such visits is
that we can enjoy much socialising and in
consequence enjoy the company of others
we have not previously met. When I
received the social list for this visit there
were fifteen names of people I had not met
out of forty one. This state of affairs was
soon rectified. In this context it was a
delight to see Renter Warden David’s wife
Theodora attending her first Master’s visit.
Our informal dinner in the hotel on
Thursday was just that with people mixing at
the pre prandials and then more mixing at the
dinner tables. Breakfasts were another
opportunity for mixing and I for one was able
to have a couple of good conversations with
our Clerk over breakfast.

Stunning views could be had from the church of St Mary Tory in Bradford-on-Avon.

Apart from the guided tours of the abbey,
Saturday provided plenty of free time before
the main focus of the day namely the gala
dinner. Our “procession” in formal dress from
the hotel to the Roman Baths must have
presented quite a spectacle but we were
quickly enjoying our pre dinner drinks in the
splendid surroundings of the baths.
Past Master Galloway took a group
photograph but attempting to assemble the
group must have felt like herding cats. In part
this may have had something to do with the
two thousand years old Roman paving where
elderly Glaziers like this writer had to “have a

Free choice
Friday was the “big day” and spent away
from Bath. Free choice of seating on the
coach and then at the Orchardleigh Golf Club
at lunch provided plenty of opportunity to mix
as did the choice of dining venues in the
evening. The Master had arranged tables at
an Italian restaurant, Martini’s, which was an
excellent choice. As the Master paid the bill
we were treated to a solo of a Neapolitan
song by one the waiters which encouraged
enthusiastic participation by the Glaziers.

The church of St Mary’s Orchardleigh – centuries
old, much of its impressive medieval glass is in
need of restoration.
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Wide range
One of the striking points that was
emphasised for me during this visit was the
wide range of topics of conversations that
must have been taking place. I for one was
involved in the state of the transport system
in the UK, the broken planning system, the
effects of the pandemic on schoolchildren
and university students, music, the state of
the C of E, the unsung charitable activities of
the City livery companies, preparing students
for the workplace and so on.
I am aware of the complexities involved in
organising these visits but I wholeheartedly
encourage more Glaziers to participate.
There is much fun to be had!

CHURCHES OF
SPECIAL INTEREST
ADRIAN APLIN writes: Friday morning
brought a lovely autumn day, much
improved from the earlier forecast, and an
eager team of Glaziers boarded the coach
in good time to set off for our tour of local
stained glass. We were fortunate to have
an excellent driver who took us as close
as possible to each venue, adding some
useful colour through his extensive local
knowledge.
First stop was Holy Trinity Church in
Frome. A short walk through Frome’s narrow
streets and the church itself was suddenly
upon us, where we were fortified by tea and
cakes kindly provided by the Parish. The
church is blessed with some stunning glass
that tells the story of several prominent
parishioners over the centuries alongside
some spectacular religious images.
Much was designed by the PreRaphaelite artist Edward Burne-Jones and

▲

Glaziers at Holy Trinity Frome. (All the pictures in this article were taken by Alex Galloway.)

care”. However, given its age the state of the
paving is hardly surprising.
Dinner in the wonderful Pump Room was
of course organised with a formal seating
plan. Nevertheless, again new faces
appeared and again conversations ranged far
and wide. Following the exertions of their
speeches at the gala dinner, the Master and
Past Master Ball were later observed in the
bar at our hotel restoring their energy levels.
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The Burne-Jones windows in Holy Trinity church, Frome.

manufactured in the
William Morris
workshops between
1880 and 1903,
with an addition by
local firm Horwood
Brothers in 1875.
Steve Clare
from Holy Well
Glass kindly joined
us to talk about the
glass and explain
the extensive
restoration work
that his studio had
conducted on it.
The end result was
of huge credit to
him as the windows
absolutely sparkled
when the sunlight
poured through
them.

centuries, it comprises mostly established
park land with some impressive historical
buildings, most notably the imposing main
house, and now featuring an extensive
modern golf course.
Nestling amongst the trees by a
picturesque lake is the amazing moated
church of St Mary’s Orchardleigh and it was
almost as amazing that the coach managed
to negotiate the narrow tracks and avoid the
golf balls to drop us off.
Many centuries old, the church was
originally the estate owner’s family place of
Part of the Nativity Window at Bath Abbey.

worship and it has survived the centuries
largely untouched. Steve Clare talked us
through the church’s history and explained
the merits of the impressive glass it contains.
Notably much of it is in need of restoration
subject to funding being obtained and the
contrast with the restored glass in Frome
was stark.
After a buffet lunch at Orchardleigh Golf
Club, we set off to Bradford-on-Avon and
negotiated our way through the centre and up
to the northern edge of the town. The coach
dropped us a short walk from the next venue
and the intrepid Glaziers set off down the
ancient steps and along the narrow terraces
constructed long before health and safety
was even thought off.
All made it safely to the church of St Mary
Tory, where our collective breath was taken
away by the stunning views that stretched for
miles around across the beautiful surrounding
countryside. The church itself was quite
special and interestingly contained only one
stained glass window by Mark Angus,
commissioned in 1999 following a donation
from a 94 year old parishioner who had a
vision of replacing the previous plain glass
window.

Impressive
buildings

On its own, the
St Matthew Window
in Holy Trinity church.

Having reboarded the coach,
it was a short
journey to the
Orchardleigh estate.
A private family
estate for many

Terraced cottages
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Bath Abbey’s Great East Window.

▲

The tiny Saxon church of St Laurence in
Bradford-on-Avon – no glass but its ancient
simplicity gives it an almost mesmeric quality.

The group then split, with the more
spritely negotiating their way down the paths
and steps of terraced cottages to the next
church, whose roof could just be seen in the
distance below. The remainder repaired to the
coach and made a more dignified descent!
On reaching river level, the magnificence
The Glazier • Autumn 2021

Listening to archivist Anna Riggs in Bath Abbey.

Pre-dinner drinks around the Roman baths.

Bath Abbey at
hourly intervals
because each group
could sit initially in
the comparatively
quiet area at the
abbey’s entrance to
listen to the softly
spoken archivist,
Anna Riggs. She
gave us a brief
history of the
building, its
numerous
renovations, and the
plans for its future.
She illustrated this
with photos and
artefacts including
pieces of stonework
which surrounded
memorial plaques
originally.
The latest
renovation, launched
in 2010, will be
completed in 2022.
The historic floor has
been lifted and
repaired. New
spaces, including a
Song School, have
been provided.
There is a new
heating system and
a new Discovery
Centre to re-tell the
story of the abbey.

Parish church
We learned that
Bath Abbey was not
a cathedral, but a
rather grand parish
church. The archivist
admitted that
everyone, including
the staff, acted as if
it was a cathedral.
The earliest record of
One of the tables at the gala dinner in the Pump Room.
a religious building
on this site was a
and scale of Holy Trinity church was clear,
Saxon convent in 657 AD, then it became a
filled with more impressive glass to admire.
monastery and eventually an abbey. But its
Almost adjacent, and in stark contrast,
fortunes fluctuated with the fortunes of Bath,
was the Saxon church of St Laurence. Quite
often falling into disrepair until wealthy
tiny and dwarfed by its neighbour, whilst it
benefactors appeared to support another
contains no glass, its ancient simplicity gives
renovation. Inevitably, their coats of arms
it an almost mesmeric quality and the group
featured prominently in several windows.
dwelled here for some time, contemplating
Bath Abbey is known as the Lantern of
the comings and goings it must have
the West because it has 28 windows,
witnessed over the centuries.
including the magnificent East Window, which
Crossing the river, we made it back to the
benefit from the buildings around the abbey
coach, remarkably having lost nobody on our
being demolished to give it more space and
travels. There was much history and fine
light. We visited on a sunny day, so its 25
craftsmanship to reflect upon during the
stained glass windows were bright and cast
journey back to Bath.
wonderfully coloured patterns on the floor.
The archivist admitted not being an expert in
stained glass but pointed out some
particularly interesting features and directed
us toward a booklet on the abbey’s glass.

BATH ABBEY –
LANTERN OF THE WEST

SUSAN KEANE says: It was a good idea to
divide us into three groups for our tour of
The Glazier • Autumn 2021

Few fragments
The original 16th century glass was lost
during the Dissolution of the Monasteries in

1539 and only a few fragments of the glass
used in 1572 to restore the Great East
Window remain, featured in a window above
the choir stalls. There were nine 20th century
windows, replacing those damaged during
the Blitz. We were shown the work of several
familiar 19th century glaziers, including Bell
of Bristol, Clayton and Bell, and Chance
Brothers.
In conclusion, we were offered the
opportunity to climb the 212 narrow steep,
winding steps of the tower to see the ringing
chamber, bells and clock face on the way to
the top. The majority declined, but the
Master and a small group went up and were
delighted by the clear view of Bath enhanced
by the late summer sunshine. With pride, the
Master displayed the sticker showing his
achievement.
■

Annual Banquet
held at hall
with historical
connection to
Master Glazier
Because six members of the Dalton family
had been Masters of the Drapers’
Company since the 1850s it was
understandable that Master Glazier
Michael Dalton would want to hold the
Glaziers’ Annual Banquet at the
magnificently refurbished Drapers’ Hall,
which is what happened on 19 October.
Indeed, there have been some 64 Daltons
over the years who have been members of
the Drapers, the earliest being possibly
John Dalton in the early 1500s and definitely
Jerome Dalton in 1558. So with the Dalton
coat of arms in the nearby Court Dining
Room, and with James Forbes Dalton, the
first Dalton Master Draper in 1858, and the
other Dalton Past Masters all no doubt
looking on through the clouds with
approbation, Master Michael Dalton hosted
his Glaziers’ Company’s reception and
banquet under the gaze of his ancestors.

NHS workers
Speakers at the banquet included Upper
Warden Phil Fortey, the Lord Mayor’s
representative – our very own Past Master
Alderman Sir David Wootton, Master Michael
Dalton of course, and Richard Winstanley,
Clerk to the Drapers’ Company, who told the
story of the Livery Kitchen Initiative’s delivery
of over 160,000 meals to NHS workers during
the worst days of the pandemic. Michael
Dalton referred to Richard Winstanley being
presented by himself and the Master
Communicator with a runner-up certificate
at the Clarity in Charity Communications
Award ceremony earlier in the month
(see pp 3-4).
Music during the event was provided by
the London Banqueting Ensemble, two of
whose musicians played the entertaining
Post Horn Gallop with great gusto.
■
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Memories of Patrick Reyntiens
RICHARD BLAUSTEN writes: The passing
of Patrick Reyntiens near the end of
October at the age of 95 marks the
departure of a colossus from the world
of stained glass artistry. “The greatest
stained glass artist since medieval times”,
was the verdict a while ago of American
sculptor and artist Danny Lane. Danny was
one of Patrick’s many former students at
the international school of stained glass
he ran at Burleighfield House, the marital
home, with his wife, the painter Anne
Bruce. In his last years Patrick was the
guest of honour for Danny’s talk at
Glaziers Hall.
Patrick’s former pupils regarded him with
great affection over the years remembering
the great zest he brought to teaching stained
glass art which included references to history,
art, music and religion from Ancient Greece
onwards through the ages. Patrick was a
great teacher, whether at Burleighfield House,
as head of fine art at the Central School of Art
and Design in London, or later in his own studio.
For Patrick the core of his artistry was
colour. He said: “Colour is to sight what
music is to sound. You can do it beautifully
and if you can put a slight bit of zest in the
glass that makes all the difference.” This
approach to colour was seen in his former
pupil Stuart Reid’s glass walls in the Union
Subway station in Toronto which Stuart
proudly showed Patrick when he visited him
lately, before they went on to join a reunion of
some of his former students.

Famed relationship
Patrick was famed for his long working
relationship with the artist John Piper, their
two acclaimed monumental works being the
baptistery window in Coventry Cathedral and
the lantern tower in Liverpool Metropolitan
Cathedral.
Patrick’s special role in that relationship
and the leadership he gave to his studio was

Accurate representation

Patrick Reyntiens’ The Conversion of St Paul –
a Christian theme with bright colour.

described by Joseph Nuttgens, who worked
for him at the time, later becoming a
distinguished stained glass artist in his own
right, as follows: “Patrick’s way of
encompassing large commissions and his
virtuoso skill in interpreting Piper’s art gave
me a new understanding of stained glass.”
In recent years parties of Glaziers and
individual Glazier artists would visit Patrick in
his house in Ilminster, Somerset. Patrick
would generously give of his time to talk about
his work and explain his magnificent library.
This contained an incredible collection of
books covering the wide sweep of intellectual
activity over the ages that was such an
important reference point for his work.

Profound Catholicism

From Patrick Reyntiens’ Comedia Del Arte series –
Goodbye Pantaloon. Despite the clothes not a
fun character.
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the requirement for the journalist is to
produce a piece and then exit, and the
interviewee to dust off any traces of the
interview and get back to their main activity.
But Patrick gave me a lot more than that.

It was religion though that was key to a
full understanding of Patrick and his work –
his profound Catholicism that governed so
much of his thinking and artistic development.
It was no coincidence that his first job in
stained glass was in the studio of Eddie
Nuttgens, a strong Catholic (and Joseph
Nuttgens’ father).
Among Patrick’s attributes was a great
sense of humour, even zany, and often
challenging boundaries as indeed did his art.
There was a lot of fun in his makeup but it
could come with an edge to it in his work –
see Goodbye Pantaloon.
Humour and zest, and a certain
courtliness in his later years, characterised
much of what Patrick was and did, certainly
in my perception. I was privileged to have had
an association with him in 2013 and a few
years following, initially as a journalist when
I interviewed him for The Glazier and then for
a while afterwards.
Relationships between journalists and the
people they interview are usually short-lived,

Living near me, Patrick came to our
house to do the interview which then led to
several visits. Patrick agreed to also write an
article for the same issue and all this involved
us working together – whether visits, email or
telephone. I wished to make sure that I had
accurately represented Patrick in my interview
of him; and Patrick kindly and indeed very
professionally wanted to ensure that he met
all my objectives for his article; and I wished
to ensure that Patrick covered everything he
wanted to and in the way he wanted to.
Once that was out the way we had lunch
a couple of times at the local pub restaurant
in my village where we talked about
everything except stained glass. I was very
struck by the great respect and consideration
with which the staff treated Patrick. There
was something about his special presence
that was immediately picked up.
Patrick presented me with a magnificent
catalogue of his work with a moving
inscription which I shall always treasure. I
recommend the published catalogue as a
memorial to his art. It is entitled Patrick
Reyntiens – Catalogue of Stained Glass by
Libby Horner and is published by Sansom &
Company. In her acknowledgements Libby
thanks the Reyntiens family and Patrick
himself for the much hilarity and laughter they
brought to her task of compiling the catalogue.
All part of the Patrick Reyntiens package.

Remarkably active
Patrick was remarkably active in his old
age – he was 87 when I interviewed him.
He was vigorous in thought and action, often
driving impossibly long distances in a not
very suitable car, including to Scotland, to
visit family, friends and attend events.
However, when the car caught fire going up a
hill such journeys ceased. Right up to the end
he was determined to carry on as if nothing
had changed since he was younger, and for
him it was just a situation of mind over matter.
Patrick said his belief in Faith, Hope and
Charity permeated his work. He defined
“charity” as sometimes just “good
mannerliness”. When my wife Janet, who
had been in conversation with him during his
visits to us, heard the news of his passing,
she perhaps perfectly summed him up,
saying “what a wonderful man”.
■
NOTE: My interview with Patrick Reyntiens,
his article on the place for stained glass in
modern buildings which follows, and then
an article by John Reyntiens on his own art
and his work with his father are all to be
found in the Summer 2013 issue of
The Glazier on pages 10-16. If you want a
PDF of those pages, please contact the
editor as per the back of the magazine at
the bottom. For me, despite being some
years ago, the 2013 PDF constitutes a
fitting record of “the greatest stained glass
artist since medieval times”.
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A YEAR OF
TWO HALVES
MICHAEL DALTON reflects
on his year in office as
Master Glazier.
When I was installed as Master a year ago,
we were subject to all the restrictions
imposed by the pandemic and, apart from
a little “window of opportunity” which
allowed us to run the Business Installation
Dinner at the National Liberal Club on
10 December 2020 at which I was invested
with my badge of office with just 25 people
present, lockdown and all its implications
remained with us until June.
At that point some restrictions were
lifted with a delay until 19 July for our real
freedom to be restored. So, my year as
Master has been very much “a year of two
halves”.
Reviewing the first half, I was most
fortunate to inherit from my predecessor a
livery that had become very used to operating
in the virtual world and I thank Suzanne
Galloway most sincerely for all her work in
establishing Zoom meetings, webinars, virtual
admissions and other virtual events as the
new norm which we all became so used to.

Immediate task
My immediate task was to carry on this
modus operandi, and with assistance from so
many of you, we maintained and enhanced
our ways of operating whilst still unable to get
together face to face.
This included a Christmas Party with a
magic show, a memorable wine and cheese
tasting, some truly inspiring webinars, and a
magical visit to Murano to see amazing glass
and witness live a sunset over the Venice
lagoon.
These were just a few of the highlights
from what developed into a massive response
from everyone to keep in touch and maintain
the momentum of the Company. The Clerk’s
Office continued regular e-Updates, often
twice a month, The Glazier was published, the
Glaziers’ Foundation’s fundraising campaign
got under way with an ambitious programme
to make telephone contact with all our
members, meetings were set up to discuss
joint events with other livery companies…

Master Glazier Michael Dalton with the Master’s
Lady, Kate Dalton, who has indefatigably
accompanied him at events and meetings
throughout his year of office.
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an endless list but
all virtual and with
that vital missing
ingredient, social
contact.
I think we all
really missed getting
together informally,
meeting up with old
friends, and generally
socialising in the way
that we are all used
to – it’s part of the
way we live, and it
did become
something we all
The rent panel presented to Glaziers’ Hall’s landlord Santander via Glaziers
yearned for, not just
Hall Ltd and currently illuminated in the Clerk’s Office, prior to hoped for
in the context of the
installation elsewhere. It was produced by artist Rachel Mulligan who
livery, but much more
featured a range of humorous variations on heraldic devices and activities
generally in our lives.
mirroring links to Michael Dalton and his family history.
So, it was with
So, top left, it includes the device for Drapers’ Hall with the leopard
some relief that June
sharing a selfie; and, top right, the device for Reigate where Michael lives,
came and we were
with the horse reading the newspaper. In the middle row there is the device
able to commence
for the Glaziers’ Company, with the boy too lazy to get undressed as he
returning to some
should be; and, bottom right, the device for the Dalton family, with the lion
sense of normality.
opening a bottle of wine.
Our plans were put in
particularly of our charitable work supporting
place for a series of events commencing with
the craft of stained glass – the Glaziers’
the Summer Livery Dinner at the end of June
Foundation has had a busy and successful year.
when 90 guests were spread out in our hall
Also, we have had one of our most
seated at 15 round tables.
successful years in terms of recruiting new
Soon after we held our Annual Service at
members and taken our membership over
Southwark Cathedral, still wearing our masks
300 for the first time. New members bring
and socially distanced, and by the end of July
new talent and new ideas into the Company
at the Focus Group event for new members
and we welcome all of you – it has been a
followed by dinner at the National Liberal
pleasure meeting many of you at our events.
Club, we started to feel a little more normal.

Day tour

Looking forward

On 2 August we were able to enjoy a day
tour by coach in Sussex and Kent seeing
glass by Harry Clarke, Edward Burne-Jones
and Marc Chagall. Later in August a small
group met for a Regional Lunch in Ludlow,
Shropshire. Then in September we enjoyed
the Master’s weekend visit to Bath, the sheep
drive and Livery Fair on Southwark Bridge,
and another Livery Dinner held at the National
Liberal Club.
October was very busy with the Annual
Prizegiving, a supper to celebrate the 10th
anniversary of the Glaziers’ Foundation, a day
out in London visiting the London Mithraeum
and the Roman Amphitheatre underneath
Guildhall, all culminating with our splendid
banquet at Drapers’ Hall.

There is much to look forward to. We have
made a substantive start on looking ahead to
2028 and the 700th anniversary of the
Glaziers’ Guild, the forerunner of our livery.
Exciting plans are being developed to mark
this milestone and truly celebrate 700 years
of our connection with the art and craft of
stained glass which we all cherish so much.
Despite the impact of the pandemic
during the past two years, I think in many
ways the Company has been strengthened as
a result of having to navigate its way through
these choppy waters. The efforts of so many
members have been much appreciated by me
and our teamwork is a hallmark of the way we
get things done.
I believe all this has added greatly to the
achievements of the past year and it has truly
been a pleasure for me to lead and work with
such a dedicated team.
My Wardens, my Stewards, members of
the Court, Honorary Officers, committee
chairs and members, the Clerk’s Office,
foundation officers and trustees, and so many
more, too numerous to mention, I thank you
all most sincerely. I am on record as saying a
year ago: “One of the great things about
Glaziers is the many members who contribute
to making it all happen.” I truly believe this and
it has been a pleasure working with you all.
In conclusion, we now look forward to
the coming year and beyond, and I wish
my successor, Phil Fortey, a happy,
rewarding and fulfilling year ahead. May
our livery continue to flourish root and
branch for ever!
■

True company
The second half of the year has been so
different and we have really become a true
livery company again doing things together
and enjoying each other’s company. I want to
thank our members for supporting all these
events and activities – each one building on
the last in terms of confidence and
enjoyment. Let us all hope that the
vaccination programme will continue to
contain the virus, and enable us to enjoy
normality through the coming months.
I will look back on my year as Master with
many happy memories. There were obvious
frustrations in the first half of the year, but it is
gratifying that we were able to overcome
most of these and continue so many of our
activities, albeit in different ways. Here I think
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Trailblazing with
a stained glass
apprenticeship
ANDY LANE describes how
a new apprenticeship scheme
has come about enabling
young people to qualify as a
Stained Glass Craftsperson.
It was something like two and a half years
ago that I was invited to co-chair a small
committee being planned to develop an
apprenticeship scheme in order to apply
for accreditation and funding under the
government’s new Trailblazer scheme.
The concept for the initiative and the
committee to drive it were the result of
earlier discussions between Catherine
Brown, programme manager of the
Architectural Stained Glass programme
run by the University of Wales Trinity St
David (UWTSD) at Swansea, and Steve
Clare of Holy Well Glass. Their intention
was to try and build on the earlier, highly
successful pilot apprenticeship scheme,
run by the Livery Skills Council.

Educational funding
This scheme, trialing means of delivering
educational funding to traditional crafts, had
been highly successful and was well
oversubscribed despite the short notice of its
introduction. Holy Well had two apprentice
graduates and Peter Campling one from his
Norwich studio.
Sadly however, the pilot remained just that,
a pilot, and was withdrawn to be replaced

After one year
as Clerk
LIZ WICKSTEED reflects on
her first year as Clerk to the
Glaziers’ Company.
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Highest band
We also did well with the funding,
justifying our place in the highest band, of
which few are awarded.
Interestingly, one factor that drove the
financial argument was the quantity of capital
equipment required for a full range studio.
The replacement cost for Swansea, which is
possibly now the only completely equipped
studio in the country, approached £150,000.
And that is before paying for buildings to
house the facility.
It is clear that although the early medieval
masters might recognise some of the

on, I reckon, and we eagerly accepted.
Luckily for our waistlines, every day did not
prove quite as sociable.

Extremely fortunate
I was extremely fortunate in the pains
Suzanne and then Michael Dalton took to
help me settle in and find my way round, and
in Alison’s good nature in not telling me to
take a running jump when I asked the same
question several times over, and in having
her support and expertise right there, on tap.
The Wardens have also been both tolerant
and helpful, as have innumerable others.
Thank you all!
The Installation Business Dinner was my
first real-world event, held in the curious and
uneasy window between the snap lockdown
in November and the rising rates and clearly
imminent third lockdown of December. We
were so lucky to have been able to hold it at
all, and I was so glad we could: it was the
Master’s only “live” event for several months.
It’s been a great pleasure to organise the
events since then, both virtual and real-world.
Our virtual events all helped members stay
engaged and keep in touch with each other,
and I hope, to feel that they were getting a
worthwhile benefit from their membership.

techniques their later colleagues have
adopted, they could never have applied them
themselves. Modern high temperature and
well controlled furnaces allow for accurate
slumping and fusing. Mechanical processes
such as etching and shot blasting were not
available to them. Hydrofluoric acid for
etching had not been discovered. Transparent
modern glues with the same refractive index
as glass were unknown. Water jet cutting.
The list goes on but, for me, it was
fascinating to see how the ancient craft had
developed and adapted, still using the original
tools and techniques but adding to them new
ones, adopted from various areas of science
and engineering.

Filling places
Now we are working on promotional
material in order to fill places on the course.
So – please – if you know of anyone who might
be interested in qualifying as a Stained Glass
Craftsperson put them in contact with Cath
Brown at UWTSD. She fully expects to able
to start teaching the course early next year.
You can review the contents of the course
at the Institute for Apprenticeships website
One of the rules of the Trailblazer is that
the funding must go to an accredited
educational institution. Accordingly most of
the funds will go to the university with only
some leaking to the studios for activities such
as external assessment. So the studios still
have to support their apprentices financially
during their training.
So, now that we have a properly
accredited course capable of sponsorship,
we are developing a programme to actively
seek out support for scholarships. Any
thoughts you may have around this idea,
and, indeed, if you know of any
organisation or person who would like
their name on a scholarship, we would be
very pleased to hear from you!
■

The webinars brought us all new ideas
and images, and new aspects of the ancient
craft we support, as well as raising our
visibility amongst the livery movement and
more widely. We have had opportunities we
would never otherwise have had.

Magnificent finale
A highlight for me was the virtual real-time
tour of Venice, which was as close as it could
possibly come to being there, and to meeting
Lino Tagliapietra, and the finale watching the
sun set over the Adriatic was magnificent. But
of course the return to real-world events has
been wonderful, not least because at last I have
started to meet a wider range of members
and to get to know people much better.
We are very lucky as a company in
having a living craft to support and in having
so many artist members. It has been
enriching to learn more about glass art in all
its forms, whether through the webinars or
through the visits we have made. A special
mention here of Rachel Mulligan, whose
webinar was my first introduction to how
glass artists work, and to Brian O’Riordan
and Steve Clare for sharing their huge
knowledge with us over the summer and
autumn.
▲

I can’t believe I’ve already held the post of
Clerk to the Worshipful Company of
Glaziers & Painters of Glass for 1/693rd of
the company’s history. The Glaziers are
widely known as a very friendly livery
company, and for good reason. You could
not have been more welcoming.
Starting in the middle of the pandemic
had its challenges. By good fortune, my midOctober start date last year was during a lull
when it was possible to go to the office, and
meet the then Master, Suzanne Galloway, and
my predecessor, Alison Evans, in person.
On my first day the door was flung open
by the Master Launderer, whom I knew from
my former job as Clerk to the City Livery
Club, and who invited Alison and me to their
Court lunch that day. Start as you mean to go

sometime later by the more comprehensive
but more complicated Trailblazer programme.
The committee comprised of me; my
co-chair Alun Adams from UWTSD; Catherine
Brown, UWTSD; and a number of well known
names in the craft: Steve Clare, Peter
Campling, Jonathan and Ruth Cooke, and
Caroline Swash. We were very effectively
guided and supported by Steve Potter from
the Institute for Apprenticeships, part of the
Department for Education, and the organisation
responsible for operating and overseeing the
Trailblazer programme. We also had very
useful input and support from Patrick Whife
of ICON (Institute of Conservation).
The particular attraction of the course
is that it provides a thorough and hands on
grounding in all practical aspects of the
craft as well as a sound knowledge of the
science involved. In this it fits well between
all existing courses and dovetails neatly
with the course at Swansea – the latter
being more theoretical and campus based,
the apprenticeship more practical and
studio based.
It took a long time! However, we finally
received our letter from the Secretary of State
on 15 September confirming our accreditation
for a three year course and our funding band.
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INTRODUCING PHIL FORTEY, INCOMING
MASTER OF THE GLAZIERS’ COMPANY
PHIL FORTEY is a farmer’s son from Herefordshire but left farming to read electrical
engineering at The City University as one of the last sponsored students of the then
Western Region of British Rail. He is a chartered engineer, with the extended
European qualification of Eur Ing.
He spent some 39 years at various levels in the railway signalling discipline, starting as
a draughtsman and retiring from Network Rail as senior signalling engineer. Railway signal
engineers have the simple objective of looking after the gaps between trains and in the
course of doing this Phil worked throughout the UK and in the Channel Tunnel. One of his
specialities was the investigation of accidents.
Since retirement Phil has become involved in pipe organ tuning and maintenance, often
working with Past Master Michael Broadway, where his knowledge of “old fashioned”
electrical systems (as most signalling still is) has proved useful.
Phil is a hobby beekeeper, with hives of urban honeybees near his home in Stepney,
East London.

INTERVIEW WITH THE
INCOMING MASTER
Glaziers’ Clerk Liz Wicksteed at the gala dinner
for the Master’s visit to Bath – one year on from
starting her job.

I’d also like to say a very special thank you
to Sophie Hacker, who very kindly showed
my mother and I round her studio and walked
us through the process of creating a work of
stained glass, from idea to finished product.
I am sure other livery companies are also very
friendly (though obviously not quite matching
us) but can their crafts and professions really
be so breathtaking?
I want always to be approachable as your
Clerk and to help you wherever I can. Early
next year I hope we can introduce a new
database, to improve our accuracy, efficiency
and communications.

Clerk’s Office
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Interview with incoming
Master Glazier PHIL FORTEY
who reveals some changes
he has in mind during his term
of office.
Q. Congratulations on becoming Master
for the next 12 months. What preparations
have you undertaken for the role during
your time as Upper Warden?
A. I have been fortunate in getting advice
from several Past Masters and, as a result,
my preparations started long before
becoming Upper Warden. Those were, of
course, pre-Covid and many have been reworked since. The progression within the
Company gives plenty of notice of what a
future Master might need to do and so I have
been on the lookout for entertaining guest
speakers, interesting places to visit and good
ideas that have worked at other Companies’
events.
I have a big involvement in organising my
visit to Flanders in May next year and some of
the enquiries and reservations for that have
been in place for nearly two years.

Incoming Master Phil Fortey – things are forever
changing and every long standing tradition was
once someone’s bright new idea.

Now I’m at “the sharp end” I can see the
challenges of costings but I believe that if
something is really well delivered, even if
expensive, it can still be value for money.
Judge me in twelve months’ time if I’ve
achieved this!

Q. Why did you join the Company originally
and has your membership matched your
expectations?

Q. Do you think that those original
expectations are different from those of
people entering the Company at the
moment?

A. I was introduced to the Company by Past
Master Broadway, initially as a guest at
dinners. I was impressed by the hospitality
and easily persuaded to apply for Freeman
membership so that I could continue wider
participation as well as support the craft. I am
pleased to say that I have never regretted that
move and the Company still delivers
attractive events, although I have concerns
about the price of some of these.

A. Our recent feedback meeting of newer
members tells us that many joined for the
social opportunities and traditions of a livery
company. These are not dissimilar to my own
reasons. However, the challenges of the past
two years have limited the ability of the
Company to deliver on these expectations.
We must now take every opportunity to
recover from that situation – longer serving
members know we can do it.

▲

Members might find it useful to have a
reminder of what the Clerk’s Office does, our
working hours, and which of us does what.
The Clerk’s Office manages the Company
day to day; provides the first point of contact
for members and applicants; maintains
membership information; manages the
budget; organises events; deals with most
governance including committees, data
protection etc; manages ceremonial aspects,
and builds external relations (the City, the
livery, Glaziers Hall etc). The Glaziers’
Foundation is supported separately.
Ask me about: membership applications,
Freedom of the City, applications to join the
Livery; events programme and general
Company information; who to talk to about…;
City life and protocols; how one can get more
involved; suggestions.
Ask Alison about: new members’
welcome packs; event bookings; any
questions about a particular event;
quarterage payments; regalia sales; the
Stevens Competition.
Office hours are as follows: Liz – Monday,
Tuesday, Thursday. Alison – Monday, Tuesday,
Wednesday. Office phone: 020 7403 6652.
In the next issue I will be setting out a bit
about our regular and one-off events, how we
use the hall and the costs attached to that,
and other matters of general interest.
■

Moving forward
from Covid
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Q. We have had a recent run of Masters with
business, financial or similar professional
backgrounds. Does this in itself mean you
could have a different approach to being
Master than these recent predecessors?
A. My own profession is that of a chartered
electrical engineer – as you say, very different
from recent Masters but not unique – Past
Master Sir Hugo Hirst (1928 and 1929)
founded the General Electric Company (GEC).
A writer once said “An engineer is someone
who can do for half-a-crown what any fool
can do for a pound”, but I don’t claim that
degree of ability so I am grateful for the
support from other members who can advise
within their specialities. The profession of the
Master probably matters less than their
personality, but I can see the link.
Coming from the railway signalling
industry, I have many contacts in transport
operations and that will be reflected in my
year. Engineering work involves much
forward planning and attention to detail so I
hope this will assist the smooth running of the
year ahead.

Q. So what changes will you be seeking to
bring in bearing in mind that so many
aspects of the way the Company operates
are fixed by rules or custom?
A. Covid has already imposed so many
changes on our activities that I recognise my

challenge as being to restore as much as
possible to normality. That said, I see it as
being important to take the Company forward
to meet modern expectations.
At dinners, menu ingredients will be in
season and the non-alcoholic offering will be
of much improved quality, reflecting the
preference of growing numbers of guests as
well as helping those now choosing to drive
to events.
‘’Carriages’’ time will be brought forward
to help those whose last trains are now
earlier whilst a stirrup cup will always be
offered for those with time to socialise later.
My overseas trip is planned to be the first
to be carbon-neutral, largely using public
transport. I have a few other changes up
the sleeve of my gown which I hope will
be pleasant surprises, so I won’t mention
them now.

Q. It is said that after Covid (or rather
as Covid becomes almost a permanent
feature of life) things will never be the
same again. How do you think this will
affect the Glaziers?
A. I am sure that after catastrophes such
as the Fire of London or the Great Plague,
similar doubts were expressed but, nearly
700 years later, we are still here! Things are
forever changing and every long standing
tradition was once someone’s bright new
idea. We probably have a difficult winter

A squadron of
quality reservists

Glass (his life having
been saved from a
direct hit on the
windscreen of his
Spitfire in 1940).

The Livery Dinner on 27 September which
featured the CO of 611 (West Lancashire)
Squadron and the unit’s most outstanding
reservist of 2020 leads us to take a good
look at this extraordinary formation which
it truly deserves.
Its early history was that of a fighting unit,
first as a bomber squadron when it was
formed in 1936 and then becoming a fighter
squadron in 1939. Its first CO was Squadron
Leader Geoffrey Pilkington, chairman of
Pilkington Brothers at the time. Its wartime
activities included involvement with Dunkirk,
the Battle of Britain, the Dieppe landing, the
Allied invasion of Normandy and attacking
Hitler’s “Eagles Nest” at Berchtesgaden. Its
pilots mostly flew various types of Spitfires.
The squadron was disbanded in 1957.
Among its wartime pilots and aces was
Sir Barrie Heath DFC who later embarked on
a highly successful career in manufacturing
including becoming head of Triplex Safety

Ground trades

ahead of us but as things settle down fewer
differences will be noticed.
We must recognise the positive changes
that have occurred: virtual meetings to help
a wider range of members to be involved,
webinars extending our reach worldwide and,
for the time being at least, the ability to admit
new overseas members remotely.

Q. Are there any aspects of your
forthcoming programme of activities that
you would particularly like to mention?
A. You will see from my answers that I have
put heavy emphasis on the social
programme. This does not mean that I have
ignored the foundation and its educational
and charitable activities, but rather that I feel
that we need to restore a strong following
which feels safe and comfortable at our
events and sees them as value for money.
Once we have achieved this “feel good”
factor, encouraging support for philanthropic
activity will be so much easier. I therefore
hope to meet as many members as possible
at our forthcoming functions so that they
can enjoy for themselves the subtle changes
we have made – and let me know what
they think.
The programme has been put together
with a heavy dose of optimism and we may
have to make last minute changes as
regulations permit, but I am sure Glaziers will
understand the situation.
■

611 was
reformed in 2013 and
continues as a Royal
Auxiliary Air Force
General Support
Squadron. At the
heart of the
squadron’s success
is the quality of its
100-strong reservist
cadre, recruited to
611 Squadron – the quality and mixture of its personnel are key to its success.
fill positions across
10 different ground
recent graduates who are looking for a taste
trades including flight operations, intelligence,
of RAF Reserve service before joining as a
ground engineering, logistics, media,
regular career. They are all dedicated to giving
personnel support and training.
up their spare time to train, backfill and
The reservists come from a wide range of
mobilise in support of RAF operations as is
backgrounds. Many are specialists with years
Senior Aircraftman Simon Deakin, 611’s most
of experience in their own civilian fields, some
outstanding reservist for 2020.
■
are experienced ex-regulars, others are
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