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Glaziers affiliate
with Royal Navy
frigate
The Glaziers’ Company has entered into
an affiliation with HMS Kent based at
Portsmouth. Kent is a Type 23 frigate
launched by Princess Alexandra of Kent
on the Clyde in 1998. Recently having
undergone a major overhaul, she is said
by the Navy to be the “most advanced
submarine hunter in the Fleet”. As well as
having a brand new command system she
carries the new Sea Ceptor missile
system, which not only protects Kent
herself from air/missile attack but any task
group to which she is attached.
The idea of the Livery affiliating with a
Royal Navy ship was initiated by Freeman
Lt Sam Fields RN, who made contact with
Commodore David Elford, naval regional
commander Eastern England, to enable
Richard Blausten, under the enthusiastic
direction of Master Andy Lane, to meet him
to take matters forward.
Richard visited him at his offices on
HMS President by the Thames and during
discussion HMS Kent emerged as the
obvious choice for an affiliation. This was
enthusiastically welcomed by the
commanding officer, Commander Andrew
Brown, in a telephone conversation from the
ship while at sea on the way to the Baltic.
Commander Brown mentioned in particular
the ship’s Affiliation Day at Portsmouth in
August when members of the Livery would
be welcome to join other organisations for a
visit to the ship, which would include going
out to sea.
The Court at its 29 January meeting
officially approved the affiliation and
communicated the news immediately
afterwards to Commodore Elford who was at
Glaziers Hall to subsequently make a
presentation to the Court about the Navy’s
affiliation programme and HMS Kent. The
commodore stressed the importance the Navy
gave to its affiliation programme in relation to
links with livery companies and how well the
new link with the Glaziers fitted into this.
Commodore Elford and his wife Christine
attended the Livery Dinner which followed
and were singled out for a special welcome
by the Master, who announced the
relationship with Kent.
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Submarine hunter HMS Kent – this Type 23 frigate is now linked to the Glaziers’ Company as part of
the Royal Navy’s livery companies affiliation programme.

Richard Blausten has been appointed to
work under the aegis of the Master as lead
on the project. He is now working with
Lt Commander Mike Rydiard, who is the
affiliation officer for the Livery on Kent, as well
as being one of the ship’s principle warfare
officers and leader of its warfare department.
Among aspects being discussed is an award
by the Livery, as approved at the Court
meeting, for a special certificate to be
presented to the “Sailor of the Year”.
Both Commander Brown and
Lt Commander Rydiard will be attending the
Spring Livery Dinner as the Master’s guests
and look forward to being introduced to the
Livery. Their backgrounds are as follows:
Having read applied geology at the
University of Birmingham, Andy Brown joined
the Royal Navy in 1999 following a short
period working in industry. His previous
appointments have included command of the
patrol ship HMS Explorer, the mine

countermeasure vessels HMS Middleton for
her regeneration from upkeep and HMS
Chiddingfold deployed to the Gulf protecting
British interests in the region. Originally from
Cheshire, he currently lives in Portsmouth.
Before joining Kent last summer, Mike
Rydiard spent time in minehunters, Type 45
destroyers and River Class offshore patrol
vessels in a variety of roles primarily as a
navigator with deployments to the
Mediterranean, Arabian Gulf and South
Atlantic. He joined the Royal Navy in 2009
after university having originally grown up in
and around Portsmouth.
Sam Fields is also based at Portsmouth,
while Master’s Steward Andy Rogers lives
there in a tall block of flats overlooking the
harbour from where he watches the Navy
ships leaving and returning to port, and from
where he will continue to keep a special
lookout for the Glaziers’ newly affiliated
Type 23 frigate!
■

Merry Widow night at the London Coliseum – as watched by Master Andy Lane’s party of Glaziers,
Launderers and Scientific Instrument Makers in a very successful joint outing. See story inside.
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100th Armistice
anniversary flotilla
DAVID EKING reports: On the 100th
anniversary of the first World War
Armistice on Sunday 11 November 2018
the Company’s cutter, the Master Glazier,
was one of a dozen or so rowing craft
which accompanied the Royal Rowbarge
Gloriana, and MV Havengore from HMS
President, the HQ of the Royal Naval
Reserve below Tower Bridge, to the
Houses of Parliament for a traditional
service at 11 o’clock on the river.
It was a beautiful, clear and sunny
morning but there was also a stiff breeze
blowing down a very choppy river with the
tide which had not yet turned. After half an
hour or so’s rowing it became clear that the
organisers had not allowed for such
conditions and there was no prospect of any
of the rowed craft reaching the Houses of
Parliament by 11 o’clock.

The Master Glazier’s gallant crew battle through choppy waters to get to their Armistice service
destination in time.

Attempts were made to get some of us
there in time by offering tows but these
largely failed, and in our case we were still

Ready to set off on their 100th Armistice anniversary voyage – from left to right: Michael Dalton,
David Stringer-Lamarre, Revd Christopher Kevill-Davies, David Eking and Stephen Shaw.

A busy Armistice
time for the
Hon Chaplain
Before the Hon Chaplain, the Revd
Christopher Kevill-Davies, climbed into
the Company cutter for a row to a special
100th Armistice anniversary service at
Westminster Bridge on the Sunday, he had
already had a busy Friday when a fast car
rather than a boat was his mode of
transport.
He had the experience on the Friday of
conducting the Hendon Police Academy
Armistice Parade service. Several hundred
cadets and others were on parade, and he
conducted a short service which ended at 11.15.
He was then rushed in a police car to the
Royal Academy in Piccadilly with blue lights
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short of Westminster Bridge at the important
moment.
Resourceful as ever our gallant crew of
Tanzi Fulger, Julie Betts, Elaine Spindriff,
Michael Dalton, David Stringer-Lamarre and
Stephen Shaw duly tossed oars for the two
minutes silence and the passenger, our
Honorary Chaplain, Christopher Kevill-Davies,
recited the familiar words at its beginning and
end. He also timed the silence on the watch
of his grandfather who died at Ypres.
We finally arrived alongside Gloriana and
MV Havengore just in time for the last hymn
and the National Anthem, having sadly missed
most of the service and the solo contralto
whose very powerful voice was more than
audible above the enormous hubbub of
crowds on the bridge and river bank.
Your correspondent, the other passenger,
must confess to being more than a little
disappointed not to have been able to take
as full a part in what was a unique service of
remembrance as we had expected. But I am
sure those of us who were there will remember
this marking of the 100th anniversary of the
Armistice in 1918 for many years to come.
AFTERNOTE: The launch, MV Havengore,
was the vessel used to transport the coffin of
Winston Churchill down the river after his
funeral in 1965.
■

and sirens to be able to parade with the
“Unshrinkables”. This is a parade of members
of the Chelsea Arts Club who remember the
parade in 1914 of the Artists Rifles, and who
paraded then in thick white sweaters labelled
“Unshrinkable”. Thus they were given that name.
So Christopher arrived just in time to join
the parade in his sweater and carrying a long
gong from a clock, instead of the billiard cues

Eyes front that man – the Unshrinkable
Christopher Kevill-Davies with his fellow Arts
Club Unshrinkables.

Eyes front – the Revd Christopher Kevill-Davies
conducts the Hendon Police Academy Armistice
Parade service.

that most others had. The original artists had
no uniform so carried makeshift substitutes
to represent their rifles! Christopher and his
fellows drilled and marched around the
courtyard of Burlington House in memory
of their brave predecessors all those years
ago.
■
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Drawing is the
key to stained
glass artistic
success
EMMA BUTLER-COLE AIKEN
explains what lies behind her
work, most recently a window
for Glasgow Cathedral.

Emma Butler-Cole Aiken’s studio while she was making the Tree of Jesse window.

Tree of Jesse, Glasgow Cathedral 2018.
(Picture by Melanie Ehsan. All other pictures
are by the author.)

From an early age, I wanted to be an artist.
When I went to Edinburgh College of Art in
1984, my father was an architect and my
mother a ceramic artist working from a
studio in the garden, so it seemed a
perfectly natural thing to do. I was going
to be a painter.
Working with glass for the first time
was thrilling. This rather alarming material
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▲

Dove of Peace, Broxburn Parish Church 2009, Saltire Society Commendation 2011.

that seemed to shatter for no apparent
reason had me captivated. I was terrified
and besotted. I still am. Impossibly
beautiful colours and textures. If only I
could paint with such material. Under the
inspiring tuition of Douglas Hogg, it
dawned on me that I could.
I learned the importance of developing
ideas through much drawing and
redrawing. I learned to then allow the glass
also to speak, influencing the way ideas
become windows.
I learned to use lead lines as an
integral part of the design rather than an
unfortunate practical necessity. I learned
to love glass paint and how to use this
frustrating, muddy substance to bring out
the intensity of glass colours and mould
the whole composition rather than merely
decorate it.
During my time at art college I undertook
four stained glass commissions including a
reasonably large window for Leith Baptist
Church. At the time I had no idea how fortuitous
this was, and by the time I graduated in 1988
I knew how to make a window the right size
and how to fit and support it properly.
At college much of the glass that we used
was handmade: Hartley Wood or Lamberts.
This glass is beautiful. Not flat, not falsely
textured and sometimes with streaks of
multiple colours within one sheet.
Commercially available alternatives are
cheaper but ugly and I do use them but as
sparingly as possible.
When Hartley Wood stopped trading in
the 1990s, I was relieved when the National
Glass Centre in Sunderland seemed to be
taking its place. Unfortunately, sheet glass
making there only lasted a year. I started
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Trees sketch, acrylic ink.

buying most of my glass from Hetley’s
(Lambert glass usually) but missed the
English made streaky glass very much.
When Mike Tuffey established the English
Antique Glass Company near Birmingham
and started selling glass in 2002 this was very
exciting. My first visit there reminded me of
Hartley Wood and though there was much
less glass to choose from, its quality was
immediately apparent, and I have been using
it ever since.
I work from a home studio which gave me
the freedom and flexibility to manage creative
work alongside raising a family in the early
years. My first studio was a small wooden
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“I strongly believe in making
stained glass on an easel
with daylight behind.”
I strongly believe in making stained glass
on an easel with daylight behind. It is the only
way to know how the colours and tones really

▲

Trees sketch, acrylic paint, acrylic ink, graphite.

garage and I started out with my grandfather’s
old work bench, basic cutting and leading
tools, and a borrowed soldering iron. I used a
propped up scrap window as a glass easel
and hired kiln space as needed. Later, I put in
a larger window and glass easel.

look, and how to tell the true
effect of painting on the glass
as you are doing it. Projects
that have a bigger area than
the easel are made in easelsized batches. Eventually I
bought my own kiln. Today my
studio is bigger, has a large
window and easel, is better
insulated and has the luxury of
hot running water.
I have so far completed
90 commissions. I have made
windows for homes, churches,
schools, a medical centre and
a business. One of my church
windows, Dove of Peace made
for Broxburn Parish Church,
received a Saltire Society Art
in Architecture Commendation
in 2011. I have made
presentation awards for the
Mountain Culture Association,
Mountaineering Council of
Scotland and the Company of
Public Relations Practitioners.
In addition to commissioned
work I undertake repairs and
often make things just for fun
and to exhibit.
In 2017 I was selected to
design and make a Tree of Jesse window for
Glasgow Cathedral. Researching the theme,
I looked at many fine historic windows. All
consisted of little figures apparently hanging
in a tree rather like Christmas decorations.
Beautiful as they are, this was not what I had
in mind for a contemporary window. So,
setting aside the visual history, I dug into the
Biblical roots of the theme.
What I discovered is quite profound –
the Tree of Jesse is a clever way of telling
the entire Biblical story. It all begins with
what Isaiah says in chapter 11 verse 1:
“And there shall come forth a rod out of the
stem of Jesse, and a branch shall grow out of
his roots”.
A tree of Jesse describes
the genealogy of Christ back
to King David and his father,
Jesse, establishing that Christ
is the fulfilment of everything
that came before. Christ is the
fulfilment of prophecy, he is
related to the great King
David, He is the king of the
Jews and he is the gift of
salvation to all who believe
(not only the Jews). Everything
that went before points to and
illustrates what Christ is. Christ
is the root and the shoot of
Jesse, Christ is God... It is all
one great big complicated,
linked-up, beautiful, impossible
pattern. Phew – no small
challenge!
Sometimes when I am
commissioned to make a
window the very first drawing
flows easily into a window
design. That did not happen
this time. I had many false
starts. Breakthrough finally
came when I returned to
The Glazier • Spring 2019

Window of Peace, St Cuthbert’s Scottish
Episcopal Church, Colinton, Edinburgh 2015.

the very basic theme of tree. I have always
loved trees. I grew up surrounded by trees
and climbing trees, so I returned to these
very trees and started drawing and painting.
One painting, Life Lines, became the basis of
the design.

Dynamic splash
Life Lines, acrylic paint, oil pastel.

Hellebores Arch, model for a future stained glass sculpture.
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The finished window is a dynamic splash
of colourful semi-abstract trees. From the
beginning of time and culminating in Christ,
life flows through and on to all who follow
Him. The tree stump on the right represents
Jesse. His forebears all the way back to
Creation are the roots reaching back across
the bottom of the window. The tree growing
from the stump area is the Israelite nation
and includes the green shoot or “rod”, the line
of Christ.
The tree grows up and across, filling the
window with lush growth. Red represents the
redeeming sacrifice of Christ. It represents
God reaching down to mankind and making
a way for us to know Him, whoever we are
and wherever we come from. This makes it
possible for other “trees”, which are not
descended from Israel, to reach up and
become grafted into the whole. As
Romans 11: 17,18 says:
“If some of the branches have been
broken off, and you, though a wild olive shoot,
have been grafted in among the others and
now share in the nourishing sap from the olive
root, do not consider yourself to be superior
to those other branches. If you do, consider
this: You do not support the root, but the root
supports you.”
One of my ambitions for 2019 is to
make a stained glass garden sculpture,
“a window you can walk through”. Several
years ago, I made a couple of scale
models, one if which is Hellebores Arch.
The model stands 40cm high but imagine
if you could easily walk under it. Imagine
sitting under it on a sunny day with the
coloured shadows playing over you.
I aim to create an immersive glass
experience.
■
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Leaving a
legacy to
the Glaziers’
Foundation
CLIVE OSBORNE explains how
legacies can work and be used
to benefit the Livery’s foundation.
Members of the Livery have always been
generous supporters of the Glaziers’
Foundation. Without our contributions the
foundation would not be able to undertake
most of the work it does to promote the
craft of stained glass. But to enable the
foundation to do more we need to increase
its income. As a first step, we are
encouraging members to consider
remembering the foundation in their wills.
In 2028 the Livery will mark its 700th
anniversary. The first recorded reference to a
Glaziers’ Guild was in 1328; that is the date of
the appointment of the first Master as

displayed in our Court Room. It is also the
date on the badges worn by Court Assistants.

Important anniversary
This is a very important anniversary and,
in addition to other celebrations, we want to
make it the culmination of a fundraising
programme that will enable the foundation to
make many more grants; significantly
increase the help given for apprenticeships
and training; and do even more to foster
public information and awareness.
I recently attended a charity fundraising
conference on behalf of the foundation. In a
fascinating presentation, Richard Radcliffe,
one of the country’s leading fundraisers, told
us that for most charities legacies provide an
increasingly important source of funds. The
British Heart Foundation now raises half its
revenue from legacies; they call it “WillPower”.
A legacy left to a charity is exempt from
inheritance tax (currently levied at 40% above
the threshold). An estate in which at least
10% is left to charity will enjoy a reduction in
the rate of tax from 40% to 36%.
There are three different ways in which
you can benefit your chosen charity in your
will. You can leave a specific amount; you can
leave a specified item or items of value. And
you can give a specified percentage of your
residuary estate; that is what is left after all
the other bequests in the will have been paid.

Some charities encourage donors to
pledge just 1% of their residuary estate. This
should not significantly affect the benefits to
be received by family members and other
beneficiaries, but can provide a much greater
sum than the donor might have given out of
income during his lifetime. For example, 1%
of a residuary estate of £1m would benefit the
chosen charity by £10,000.
Most members of the Livery will already
have made a will. If you have not yet done so,
you really should, because without a will your
estate will be distributed according to the
rules of intestacy, which may not reflect your
wishes. You would be well-advised to instruct
a solicitor to draw up your will.
If you already have a will, it is not
necessary to re-make it in order to include a
legacy to the foundation. You can simply add
a codicil, which only has to be signed and
witnessed. But you should use a solicitor to
ensure that your wishes are accurately
reflected.
Please do consider remembering the
Glaziers’ Foundation (Registered Charity
Number: 1143700) in your will. A legacy,
however large or small, will be most gratefully
received and will help us do much more to
promote and support the living craft of
stained glass. You can find practical help on
the legacy page of the Company’s website or
by contacting the Clerk’s Office.
■

Annual
611 Squadron
dinner
KEITH BARLEY writes: In my new role of
Deputy Master, I was very pleased to
accompany Master Andy Lane on a visit to
RAF Woodvale and our new associated
squadron, 611 (West Lancashire) Squadron
RAuxAF. The volunteer reservists making
up 611 Squadron provide support in flight
operations, intelligence, ground
engineering, logistics, personnel and
training, media and chaplaincy services to
augment UK main operating bases and
units deployed on operations.
During 2018 the squadron has supported
bases across the UK and as far afield as
Romania, the Falkland Islands, Oman and
Kuwait. It is clear that the reservists have
much to offer the professional servicemen,
bringing expertise and experience from their
civilian lives.
On arriving at the base we were greeted
by Wing Commander Steve Chaskin and
Squadron Leader Lee Rimmer. During the
afternoon we were treated to a wonderful talk

A special occasion
JANET DOE reports: As a worshipful
company, it is always very special to
attend our Annual Service at our mother
church, Southwark Cathedral, and this
year was no exception. On 25 February we
were given a very warm welcome by the
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Master Andy Lane holds the Glaziers’ Certificate of Associateship, with Keith Barley, as presented by
611 Squadron officers and the visiting group captain, at the RAuxAF unit’s dinner.

by a 95-year old veteran who had served as a
communications officer on Wellington
bombers during WWII.
During the evening dinner the Director

1 Group Reserves, Group Captain Gareth Mount,
presented awards for outstanding achievement,
and we were delighted to be presented with
our framed Certificate of Associateship.
■

dean, the Very Revd Andrew Nunn (Hon
Liveryman).
The music was superb, the choristers
(mostly girls) were in top form and our
chaplain, the Revd Christopher Kevill-Davies,
gave an excellent sermon. The lessons were
read by the Master and Senior Assistant
Phil Fortey, ably standing in for the Upper
Warden.

In addition there was that all important
moment when the tools of the craft are taken
to the altar to be blessed.
Following the service we all returned to
Glaziers Hall for an enjoyable supper in the
River Room.
It is certainly an occasion that, if possible,
all Liverymen and Freemen should endeavour
to attend.
■
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The Stained Glass Repository
takes centre stage at Welbeck
MICHAEL DALTON explains how the Repository has established
itself at Welbeck as part of the Harley Studios community of arts and
crafts practitioners, including successfully participating in the Welbeck
Winter Weekend, so it can look forward to the future with optimism.

The Repository team included stained glass
professionals Mick Stokes demonstrating the
basics of assembling a stained glass panel and
Derek Hunt the skills required for the painting
of glass.

The skill of making stained glass was represented at the Harley Studios display at the Welbeck Winter
Weekend by this interesting little panel from the Glazier’s Company Stained Glass Repository collection.

In the summer of 2017 the Stained Glass
Repository moved to the Welbeck Estate
after 35 years of living in the basement of
Glaziers Hall – a step into the unknown
but also a move offering significant
opportunities. Welbeck is a large country
estate in North Nottinghamshire and the
home of the Dukes of Portland. The Harley
Foundation brings together all the
charitable work of the estate and includes
a gallery and a recently opened building
housing the priceless treasures of the
Portland Collection.
About 25 years ago, the foundation
set up the Harley Studios, a community
of designers, artists, makers and
conservation specialists, to provide
subsidised space for, and encouragement
to, aspiring artisans to practise their crafts
and develop their skills. The Repository
was invited to join this community and
bring stained glass into the mix of craft
skills represented within the group.
As part of the Harley Studios, we now
join in with our colleagues and open the
Repository to the public over the wellestablished Welbeck Winter Weekend which
takes place annually over three days at the
end of November.

Enormous marquee
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▲

Member of the Repository team David Whyman (centre right) was joined in the Repository yard by
Glaziers’ Company visitors Helen Whittaker, Keith Barley and Phillida Shaw.

In addition to the Harley Studios the
weekend includes an enormous marquee full
of artists and craftsmen from outside, a food
fair and many other opportunities for eating
and drinking, the Harley Gallery, the Portland
Collection, the Welbeck Farm Shop, and a
large co-located Notcutt’s Garden Centre –
more than enough to ensure that everyone
can find something of interest.
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Derek Hunt captivated visitors at Welbeck with his demonstration of glass painting.

Following a “baptism by fire” in
November 2017, having little time to prepare,
not really knowing quite what to expect, and
finding that over 10,000 people descend on
Welbeck for the event, we decided to build on
our experience and offer much more in
November 2018. We wanted to talk about
more than just storing glass, and really
engage with our visitors.
So, our chairman Bob Holloway, a stained
glass conservator who runs Chapel Studio,
together with Derek Hunt, a much acclaimed
stained glass designer and maker, and Mick
Stokes, a stained glass practitioner and
owner of MDS Stained Glass based very
close to Welbeck, were asked to lay on
demonstrations of painting, conserving and
making stained glass panels.
This they did with great skill and
enthusiasm adding another dimension to the
experience for the nearly 1,000 visitors who
came through our doors and engaged with
the Repository team.
In addition to the demonstrations, we
had many panels of glass on display, an array
of books and journals for visitors to peruse,
and various leaflets about the Repository,
the Glaziers’ Foundation and the Company
for them to take away. There was also a
rolling slide show explaining the work of
the Repository.
But most importantly we had a wonderful
team of helpers – in addition to Bob, Derek
and Mick, the Repository team included Alex
and Suzanne Galloway, Peter and Elizabeth
Beesley, Michael and Kate Dalton, Vivienne
and David Lester, Ann Hollywood, David
Whyman and Roger Shrimplin. We were the
envy of our Harley Studios colleagues, some
of whom operate as one-man bands, but it
meant that we really were able to speak to
all our visitors, and also allow team
members to enjoy all the other attractions
of the weekend.

Unanimous praise

Some of the Glaziers’ books and publications on display with Kate Dalton discussing the work of the
Repository with a visitor.

Some of the Repository glass is stored on these very convenient A frames on wheels.
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There was unanimous praise from our
visitors for the interesting and informative
discussions that they had with us, and the
displays and demonstrations that they saw.
Many complimentary notes were recorded
in our visitors’ book – amazing – fantastic –
beautiful displays – great visit – such
wonderful craft work – a great project –
wonderful insights… they go on and on!
We also much appreciated visits from many
members of the Company during the
weekend. Thank you to all for coming!
The Repository really has taken on a new
lease of life at Welbeck and the level of
interest now being shown by prospective
recipients of glass is higher than ever. We are
looking forward to several panels from the
Repository being installed at various locations
around the UK during 2019.
For November this year we are
planning more exciting developments to
add to what we are able to show and
demonstrate to our visitors. Why not put the
dates in your diary, Friday/Saturday/Sunday
22/23/24 November, and plan to come along?
Full details will be sent out to the Livery
by the Clerk’s Office in September, and
also published on the Company website.
Do join us – you won’t be disappointed! ■
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Blurring the boundaries
between craft, art and design
PHILIP BALDWIN and MONICA GUGGISBERG describe how four
decades since they first met they are still finding new ways of working
with glass.

Slide of Spheres stretches down across two
storeys of an atrium in a North Carolina medical
centre.

Suspended glass sculptures add character to the entrance halls of an apartment complex in Switzerland.
(Photos in this article are mostly by Christopher Lehmann, but also by Tim Buchman and Alex Ramsay.)
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In the early years our practice was
influenced by a strong design sensibility. We
were attracted to Scandinavian design for its
simplicity of form and pure lines, and to Italian
for its colour and vitality, and we like to think
our work combines the aesthetic spirit and
energy of those two very different influences.
Today our visual signature is essentially
blown objects combined with cutting and
carving through layers of colour – a technique
known as battuto – to achieve texture and
pattern. And though we principally work in glass,
we also use other materials, such as steel.
For us a good day is one where we are
able to wrest ourselves from the never-ending
admin and instead blow glass. An even better
day is when we're working on a commission.
Being offered the blank canvas of a space
and asked to transform it is what we live to do.
One of our favourite recent commissions
was for an apartment complex in Switzerland –
the brief was to add personality to the
different entrance spaces, garage and
outdoor area but at the same time to unify
them aesthetically.
For the entrance halls we came up with a
series of suspended sphere forms in
contrasting colours that tumble and twist from
the ceiling above the stairwell. The light hits
the work in a different way according to the
time of day, casting shadows on to the white

Vertically strung
Our work tends to evolve in series. One
important series for commissions is that of
our frames – glass objects vertically strung
on a metal frame which tread a line between
design and art. This work lends itself to
contemporary domestic interiors as well as
more corporate settings, and can be scaled
to fit walls and niches of all sizes. These
frames can also be used as room dividers
suspended from the ceiling in more lofty,
warehouse-like spaces.
We are currently working on a
commission for a frame for a traditional
Georgian townhouse, a space that is all about
golden section-type proportions and
restrained use of colour. Our idea is to use
accents of orange and red that will literally
“pop” from the client’s existing colour palette.
Mobiles form another significant strand
and are an effective way of adding visual
sophistication and pizzazz to an interior. What
we love about them is that wherever you
stand, the constellation of suspended forms
looks different, forcing a new perspective.
As in nature, the shapes appear to change
constantly, drawing you in, making you look
▲

The first thing to say about Baldwin &
Guggisberg is that we are a team. Stating
the obvious you might say, but worth
emphasising. Glass blowing is of course
intrinsically collaborative – you can’t do it
alone – but in our partnership there are
two creative driving forces. It’s not the
case that one of us is simply an extra pair
of hands.
Communication is vital when you work
together as a creative duo and so we do a
lot of talking and sharing of ideas, often
over a strong espresso! It can be
challenging at times – being an artist is a
pretty solipsistic activity, requiring an
individualistic vision – but over the years
we've discovered that it is the symbiotic
nature of our creative process that makes
our work what it is.
We have been working together for
almost forty years. We first met at Orrefors in
Sweden and together have set up studios in
Switzerland, Paris and rural Wales – where we
are now – absorbing new cultures, people
and places as we’ve gone along. On the way
we’ve explored every aspect of glass
production from table-top glassware to oneof-a-kind sculptures and more monumental
installations, to the point that our work today
involves a real blurring of the boundaries
between craft, art and design.

walls. It's a piece that never stands still and
never fails to lift your mood when you see it.
Another similarly inspiring commission,
but for different reasons, came from a
medical centre in North Carolina, for which
we designed Slide of Spheres in 2006. The
two-storey atrium space we were working with
was in a building where young people receive
live-in treatment, and so the brief we set
ourselves was to create something uplifting
that would introduce a note of playfulness
into an otherwise rather sober environment.
The colours are fun and slightly
unpredictable – the kind of palette often
found in children’s drawings; and the twisting
shapes are garland-like, and can be traced
with the eyes, hopefully providing a
momentary diversion for the young patients.
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Treading a line between pure design and art (from left to right): A Cappella Notes, a detail of Equilibrium in Violet and Seeking a Code at St Mary’s Cathedral,
Edinburgh.

Under an Equal Sky at Canterbury Cathedral.
Photo by Alex Ramsay.

anew at the world. The work is only complete
when it has the attention of the viewer, and it
is this performative aspect that makes the
mobile such a life-enhancing sculpture.
The idea that what we do as makers and
designers can cross over into the realm of art
is sometimes contested. You reach a point,
though, when you have mastered your
medium, or it is no longer controlling you, and
you feel justified in calling yourself an artist.
In so doing, the work itself takes on a new
and more vital direction.
Last year was that time. In 2018 we were
offered the canvas of a lifetime – a chance to
make a series of installations for Canterbury
Cathedral, in a year in which the cathedral
was exploring themes of migration while also
commemorating the 100-year anniversary of
the end of the First World War. Being asked to

that spoke to the imagination and were
capable of giving way to multiple interpretations.
And so for Canterbury we went large.
We took traditionally shaped amphorae, used
for thousands of years as funerary urns and
to transport goods by ship, and made of them
a boat. One hundred clear, mouth-blown
amphorae, each a metre high, were hung
from a 20 metres long metal frame, with the
heights varied to form the curved outline of a
hull, and then suspended from the nave roof.
It was a moving reminder of the one
hundred years that have passed since 1918
as well as a reference to the contemporary
plight of refugees. To that work we added
nine others, creating a pathway around the
building that culminated in the Peoples’ Wall,
glass partitions filled with hundreds of freeblown and cold-worked vessels, of all
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make work that responded to a particular
place at a very particular time in the world’s
history inevitably pushed us into more
politically engaged work.

Making boats
Looking back, we were already embarked
on this course. Since 2009 we have been
making boats and musing on their
metaphorical properties. We had become
entranced by the boat form and spent time
searching for a universal shape that would
represent vessels from all eras, from the
mythical skiff of the underworld via cargo
boats to the flimsy rafts of migrants crossing
our seas.
We had filled boats of differing sizes with
glass forms, and experimented with them as
containers of blown, multi-coloured objects

▲

Mobiles make spaces come alive. From left to right: Birdfeeder at 18 Davies Street Gallery, London;
and A Bird on the Wing in the Swiss glass museum, Vitromusée Romont.
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INTRODUCING THE STEWARDS

The Stewards of the Glaziers’ Company – from left to right: Tim McNally, Maria Cristina White-da Cruz,
Claire Bramwell-Pearson and Andy Rogers. (Picture by Marcus Jamieson-Pond.)

The Pilgrims’ Boat.

The Stewards are key to the successful
running of various events at the Livery,
particularly the Master’s Steward who in
effect heads the team. He is also the
Master’s aide de camp and is especially
helpful in both supporting the Master and
being involved in the arranging of outside
events and liaison with the Clerk.
The Master’s Steward this year is Andy
Rogers and the supporting Stewards are Tim
McNally, Clare Bramwell-Pearson and Maria
Cristina White-da Cruz. Below are their details:

Maria Cristina White-da Cruz

Peoples’ Wall.

different shapes and sizes – an emblem of a
pluralistic society at its most vibrant.
The practical challenges were
considerable. But we were lucky in that the
building itself was going through a period of
renovation, and so the scaffolded roof of the
nave became our helpmate. In the end we
were thrilled we had held our nerve. This was
a once in a lifetime opportunity to express our
world view through the medium of glass in a
place built for reflection, where the
coincidence of history, community and
architecture all played their part in the way
the work was “read” and received.
Since Canterbury we’ve been thinking a
lot about our work and how we use our
voices as artists to express our concerns
about the world. We’re not sure where the
boat we installed in the nave will end up, but it
has another chapter, of that we are certain. ■
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Maria Cristina was born in Rome to
British and Italian parents and pursued
undergraduate studies in the UK and
France, training first as an artist and then
focusing on formal art history and postgraduate research in Venetian
Renaissance art at Oxford.
Maria Cristina lived in Western Australia
between 1995 until 2000 where she taught
and lectured extensively in Italian
Renaissance history of art and explored
working in fused glass. Since returning to
London, she has enjoyed interweaving these
different strands of her work: freelance
lecturing, museum consulting and working as
a glass artist collaborating with Derix in
Germany and studios here in the UK.
Maria Cristina’s designs generally reflect
her fascination with the tangible as well as the
intangible worlds, and her work and teaching
of art history also feeds back into this creative
process. Broadly speaking, the areas fall
under the following categories: history, art,
signs and symbols, Christian iconography,
religious studies and world cultures.

Claire Bramwell-Pearson
Claire discovered an interest in glass whilst
studying for a Fine Art degree in Sheffield.
Claire spent many happy hours in the glass
studio sandblasting designs onto different
sorts of glass and relishing the beautiful
textural effects it had on the glass.

After leaving art school Claire entered the
film industry pursuing her other great love –
cartoon film animation. For the next 17 years
Claire worked in the animation departments
of Walt Disney, Warner Brothers and Dream
Works.
In 2014 Claire returned to glass art and
had her first one man show at the
Conningsby Gallery in the West End. This
featured sumptuously gilded sandblasted
glass, themed on the disappearance of the
English countryside and in particular our
native butterflies. This was followed by
exhibiting works at the Glaziers’ Fair, Olympia
(twice), and another one man show entitled
Coloured Passions.

Tim McNally
Tim McNally is an alderman of the London
Borough of Southwark and is very involved
with five local borough charities. He is the
vice chairman of the National Liberal Club,
and his “day job” is running a small IT
company which supports charities and
arts organisations.

Andy Rogers
Andy is a retired project manager and
business analyst, who worked for a
number of years at Clifford Chance and
Bank of America. He has managed a
diverse portfolio of projects from systems
implementation to the opening of two
new offices.
The renovation of a large Victorian house
in South East London led Andy into
developing a love of the Arts and Crafts
movement with particular interest in the
architecture of Charles Voysey and the
stained glass of Edward Burne-Jones and
William Morris.
Andy is passionate about opera and is a
donor and volunteer at the English National
Opera. He sits on one of its advisory boards
and is currently carrying out research and
analysis on “The success of auction lots in
raising funds at gala dinners”.
■
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A night out with the Merry Widow
ANDY ROGERS reports on an evening of music, song and hospitality.

Everybody loves a winner – lucky dip winner
Tina Shrimplin (centre) with Master Andy Lane
and Caroline Lane.

considered as Matcham’s “supreme
masterpiece”.
The London Coliseum has the largest
auditorium in London with 2,359 seats, and
was the first theatre to have lifts installed for
the patrons, electric lighting and a triple 75'
revolve (long since decommissioned).
On the opening night, the finale for the
evening was a chariot race staged on the
revolve. In 2004 the theatre underwent
significant restoration to the public areas.
Part of the restoration included the repair and
cleaning of the fine, but limited, examples of
stained and painted glass.
The auditorium dome of the Coliseum as seen by the members of three liveries and their guests at the
Master’s visit to the ENO’s Merry Widow production. (This picture and others by Andy Rogers.)

Backstage tour
Following the introductory talk the party
was split into two groups and taken on a
backstage tour by ENO’s flys supervisor
Laurie Steiner and producer Katherine Wilde.
The route took the groups through the
orchestra pit and some of the corridors
backstage with one group appearing in the
Royal Box. With a rehearsal for another
production over-running from the afternoon,
the groups had the opportunity to see the
Merry Widow set being constructed and
adjustments to the lighting.
In need of refreshment both groups
retired to their respective hospitality rooms
and were welcomed by Dr Harry Brünjes,
ENO’s chairman of the board.
With the three-minute bell ringing it was
time to down glasses and make our way to
the Pontevedrin Embassy for a night of fizz,
fun and Act 1.

Lucky dip

Members of the Glaziers, Launderers and Scientific Instrument Makers and guests in the auditorium of
the London Coliseum.

On 22 March, the Master, Andy Lane, led a
party of 56 Liverymen, Freemen, members
of the Launderers, the Scientific Instrument
Makers and guests to see English National
Opera’s (ENO) new production of Franz
Lehar’s The Merry Widow.
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The evening started with an introductory
talk by the Master’s Steward, Andy Rogers,
about the architect of the London Coliseum,
Frank Matcham. Opened in 1904, the London
Coliseum was commissioned by theatre
impresario Sir Oswald Stoll and was

During the interval a surprise waited for
Vivienne and David Lester and Tina Shrimplin.
Their seat numbers had been picked out in a
lucky dip and both received a joint ENO
Friends membership for a year.
The three-minute bell beckons us to Act II
and the next party, this time in the luxurious
garden of the Merry Widow, Hanna Glawari.
For Act III we finally end up at Chez Maxim’s
to meet those famous grisettes.
With goody bags in hand and carriages
at 10.15pm a Très Bon evening was had by
all and that earworm “Were off to Chez
Maxim’s” or was it “Vilja”? going around in
our heads…
■
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How glass art has triumphed
over great adversity
LUJAIN RAZOUKI describes her commitment to glass art through
her troubled life and how the Glaziers Company has helped provide
the foundation for a future of hope.

Before the kiln – one of Lujain’s Capercaillies
series for an exhibition in the London Wetland
Centre in October. The capercaille is a large
woodland grouse which spends much time
feeding on the ground but also in trees.

A map by St John Fisher painted on glass with powdered glass by Lujain Razouki using her own
technique since patented with the support of the Glaziers’ Company.

I am originally from Baghdad, Iraq. In 2004,
my family and I came to London to seek
medical treatment when things started to
go extremely wrong back home. We were
stuck here as we could not go back. We
decided to stay in London till things settled
down, but things just got worse back
home with the war well underway. In the
process, we lost everything we had.
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After the kiln – a glass grouse ready to be exhibited.

Arabic calligraphy, to jewellery designing – to
ceramic and glass art.
After much encouragement from my
youngest daughter, I began to pursue the long
passion of mine for art. I started by enrolling
in an Access of Art and Design course at
Hammersmith Adult Education Centre. I
studied there for two years, where I exceeded
all expectations and was featured in the local
newspaper which talked about my life story
and success. At the end of year graduation
exhibition, I was the 3D Award winner.
My then teacher realised I had potential and
pushed me to apply to Central Saint Martin’s
College of Arts and Design, and so I did.
After combating several obstacles at
Central, I again managed to exceed all
expectations, despite experiencing some
unexpected negativity. After completing my
first year there, I gained a qualification in Fine
Art and Glass. It was in the second year in
2009 that the then Master Glazier, Stephen
Graham, and the then Clerk, Alex Galloway,
put their trust in me by sponsoring my second
year of study at Central Saint Martin’s. It is
there that I obtained my second qualification
in Glass and Architecture.

New technique

The Sound of Glass – music from ancient times.

During that time, I completed a research
project I had started in early 2009 to create
a new technique – painting on glass with
powdered glass. Although similar to other
techniques, mine is a combination of a variety

▲

The Codex of Hammurabi, reflecting Lujain
Razouki’s heritage and origins – the front piece is
made of casted black opalescent bullseye glass,
while the base is made of concrete. The codex
was a Babylonian law code currently surviving
only on a 7'4" stone slab.

To be honest, we had never planned to
come to England; it was a coincidence that
all five members of my family were given
visas for various reasons and it just sort of
happened. After fleeing many wars, we
were trapped in the right place.
Thankfully, we are all British citizens
now, and my eldest son and daughter have
graduated from some of the best
universities in London, and my youngest
daughter is just about to finish her second
year at university. I managed to study the
field I most love – art, which later
transformed into glass art.
As a child and as a proud Iraqi, I was and
still am highly influenced by the magnificence
of the art created by the Mesopotamians,
Sumerians, and Babylonians. This is my
heritage and origins, and what heavily
inspired the majority of my works – from
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preparation. I worked on several pieces for
the exhibition, both architectural and art-glass
works. This ended up being all for nothing as
ISIS entered the region and, of course, plans
were cancelled.

Bad luck

Some colours to brighten up the house.
Wildlife transformed into a more traditional stained
glass look – continuing to reflect Lujain’s interest
in endangered birds in the UK and their lives.

of art forms. It is a mixture of researching,
sketching, mould-making, microscopic fine
hand engraving, casting, fusing, slumping,
and on rare occasions, printing if needed.
Moreover, it involves using several forms
of glass – powders, frit and sheet glass – all
of which going up to 900 degrees centigrade
when fired in kilns.
After I graduated in 2010, I created a
piece in my technique to gift to Stephen
Graham as a token of my appreciation. He in
turn gifted the piece to the Glaziers’
Company, and it was, much to my surprise,
permanently displayed in the foyer of Glaziers
Hall until the refurbishment.
At the start of my second year in Central
Saint Martin’s I came across an old map done
by St John Fisher (c.1469-1535). I fell in love
with its design and beauty, deciding to
transfer it to glass using my technique. The
first piece came out so successfully that I
decided to go ahead and create the second
two to make the first ever magnificent glass
map in the world at the time. Its full length
came to 2 metres by 36 centimetres.

I recall my Pathway Leader, Caroline
Swash, shouting and clapping with
excitement at the success of the first piece,
as she was known to be difficult to impress.
Being the last class to graduate in glass
before the permanent shutting of the Glass
department at Central, my fellow class mates
and I decided to create the Lumini Glass
Group in 2011. As a common denominator
the members all use glass within their artistic
practice.
Expertise within the group is wide ranging
with a multiple skills base. The aim of the
group is to share skills, promote and instigate
group shows for members and to raise public
awareness of glass art in its widest sense.
Our members share a passion of working with
glass whether it is kiln working, fusing and
slumping, casting, cold work or stained glass.
I was then approached by the curator of
the Museum of London, who at the time was
closely following my work, to exhibit the map
in the foyer. However, due to the health and
safety complexities, the committee there felt
it would not be suitable.
In 2013 I was invited to come over by the
local government in Erbil, Iraq – they wanted
to host a solo exhibition of my work. We were
both very excited, and it took a year of

After that traumatic ordeal, I had very bad
luck with my work for several years as I was
having issues with firing the pieces in different
studios and kilns. This totally put me off doing
art and so I decided to take a break till I got
my own studio – this unfortunately never
happened.
During this time, I decided to become an
interpreter where I put my skills in the Arabic
language to good use. It was a highly
rewarding job since I was stationed mostly in
Great Ormond Street Hospital, where working
with children was the main task. Although
sometimes extremely challenging,
emotionally, the joy I felt working with children
was worth it. Helping people through such
difficult times was a humbling experience.
Not only did the Glaziers sponsor part of
my studies, they also helped me patent my
technique through the help and support of the
patent attorney Terry Johnson. The patent
was approved in early March 2018 by the UK
Intellectual Property Office. The good news
could not have come at a better time as I had
reached a detrimental crossroad in my life
and this sparked hope for me – hope which
I thought long gone.
By coincidence, I recently joined Barnes
Artists – an art discussion, motivation and
promotion group – and I am in the process of
becoming one of the Artists in Residence in
wetlands conservation charity WWT. There
are plans for an exhibition to be held in the
London Wetland Centre this October 2019 in
celebration of the recently refurbished gallery
space. I will be exhibiting my Capercaillies.
In the meantime, I am planning to create some
new wildlife pieces using my technique.
■

LIVERY NOTES
NEW FREEMEN. Welcome to Thomas
Woodman-Povey, Peter Hildebrand, Lucia
Martin, Irene Randall, David Angell and
Louise HemmIngs.

NEW LIVERYMEN. Congratulations to Ian
Seear and Yisha Xue.

NEW ASSISTANTS. Well done Keyon
Buddles and Francis Small.

BRITISH SOCIETY OF MASTER GLASS
PAINTERS. Here are some interesting events
which Glaziers may wish to attend.
Discussion day in Glaziers Hall, 31 May –
stained glass for house and home; summer
lecture at the Art Workers Guild, London,
14 June – reflections on 30 years of glass,
speaker Martin Donlin; autumn touring
conference, Bath and the West Country,
based at Bath University, 28-31 August –
lots of places to visit and lots of speakers.
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Top row from left: David Angell; Irene Randall; Yisha Xue; Louise Hemmings. (Please note that the
background colour here derives from the colour of the drapes in the River Room for the reception
prior to the January Livery Dinner. While it may not help photographs, the colour combination in the
River Room on the evening, combined with the view of the Thames, made the visual environment
quite striking.)
Bottom row from left: Lucia Martin; Peter Hildebrand; Freeman Ian Seear receiving his Freedom of the
City accompanied by Master Glazier Andy Lane.
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Youthful living
for Glaziers

While we Glaziers grow wealthier in
wisdom and accomplishments, as our
body is slowly ageing, we are becoming
more and more in tune with our bodies.
A sharp mind – a strong, full of energy
body, purpose in life, kids, grandkids,
friends, endeavours, victories and defeats,
good and bad, highs and lows – achieving
harmonious and youthful living becomes
more and more desirable.
Aches and pains, chronic illnesses and
chronic inflammation are not desirable as
we are ageing. Are we hopeless and
helpless in the inevitable ruthless ageing
process?
Is there a solution for Glaziers to
achieve a youthful and healthy body, sharp
mind and positive mindset into one’s 90s
and beyond?
Yes, there is!
“Let food be thy medicine and medicine
be thy food” that’s according to the Father of
Medicine, Hippocrates. Was he correct in
such a statement? Yes, he certainly was.
And yet in the multiverse and
multidimensional paradigm we are living in,
something else comes to play. After all, we
can’t sustain our experience of this magical
gift of a state of Being Alive on eating alone.

Beyond the realm of food and five
senses, beyond consuming even the most
delicious foods and most elaborate
presentation of meals when serving, there is
some important knowledge to be considered.
For example, the cells in our bodies are
constantly dividing, and therefore will not
show any degeneration or ageing. The truth
is that our whole body is capable of fully
replacing our entire cellular bank to a brand
new one every 90 days.
A body, like a fine clock mechanism, is
capable of maintaining its fine balance by
using two main systems that we are operating
from in the interchangeable fashion. Those two
are the sympathetic and parasympathetic.
Sympathetic is a fight or flight state.
We are reacting to immediate danger – such
as being eaten by a tiger in evolutionary
terms. What is really interesting however,
since there are not many tigers around
outside of the zoo, is that our minds cannot
distinguish between real and perceived
danger or fears.
In this state our heart beat is raised,
blood flow is increased; we are, generally
speaking, unable to digest or even think
rationally, less so to reflect and to
contemplate.
The parasympathetic system is the
opposite one; it’s the rest and digest system.
The body slows down and we are able to
sleep and to digest. We digest food, thought,
utilise and excrete anything that is utilised by
our fine mechanism, our body.
Those two systems, working in the
interchangeable fashion, harmoniously and
self sustainably bring health and a youthful
state to us. Harmony and balance – our
bodies are in constant quest for homeostasis,
which stands for active state of inner balance.
So in a nutshell, if we just listen to our
body inner wisdom and attend to its needs,

if we could attune to our inner bodily wisdom,
then we can go to sleep when we are tired,
we could drink plenty of clean, filtered water
as well as herbal teas, whilst enjoying tea and
coffee. If we learn not to worry about our
fruitless, often imaginary problems, we could
enjoy full health for numerous years yet to
come.
Back to the digestive system. As we are
ageing, the production of the digestive juices
will decrease, our abilities to absorb as well
as to utilise eaten food is lessened, in
comparison to the time when we were in our
twenties.
Worry not, regularly taking digestive
enzymes from brands such as Viridian could
help on a daily basis to ensure that our food
is fully used to fuel our bodies, to give us the
full taste of the joys of life through healthy
digestion.
Lastly, biologist August Weismann, who
was ranked by many as the second most
notable evolutionary theorist of the 19th
century, after Charles Darwin, was adamant
that properly balanced living is the way to
enjoy the full, ageless health of a man. He
showed, that with the proper nutrition and
oxygenation, unicellular organisms like our
cells are immortal.
This means that the world is literally your
oyster and one can embark on the path of the
regeneration and detoxification, rejuvenation
and energy production and utilisation in this
marvellous game we call life.
Simply boiling some ginger root with
whole lemon, leaving it overnight in the pot,
straining the liquid in the morning, freezing it
as an ice cube, and using such a digestive
juice stimulator in hot or cold drinks will be
beneficial for the entire body.
With this – I wish you all, dear readers
many happy, content and fulfilled years ahead
of you.

“Rainbow Paradise”
salad

A spring “Cereal Bowl
Surprise” for breakfast

“Green Machine” leek
and potato soup

Cooked and cooled 1 cup quinoa.
Cup of raw frozen sweetcorn.
Green or black olives.
1 cucumber.
1 head of lettuce (any kind).
1 stalk of celery.
1 small 250g punnet of cherry tomatoes.
1 of each red, green and yellow pepper.
1 of each red and white small onion.
Organic avocado oil, salt and pepper to taste.

Put a fresh berries mix at the bottom of your
bowl, add one table spoon of mixed seeds
(sunflower, sesame, pumpkin, golden linseed,
brown linseed), add cereal or granola of your
choice and pour a generous amount of
organic cow, almond, oats, cashew or soya
milk.
Let it stay for 5 minutes.
Enjoy this surprisingly refreshing and
tasty breakfast for good health and longevity.

3 large stalks of a leek.
3 large potatoes.
3 onions.
Chicken stock 1.5 litres.
Little knob of butter.

Life coach and nutritionist
MARIANNA CHERRY shares her
thoughts on healthy living with
her fellow Glaziers accompanied
by some recipes.

Method: Cook quinoa with water
1:1 with little of the chicken stock
(½ of a cube).
Finely chop cucumber,
lettuce, celery, peppers, onions.
Mix cold quinoa with the
chopped mixture, add
sweetcorn, tomatoes, pour table
spoon of avocado oil, add any
fresh herbs of your liking, and
finally season with Himalayan or
good quality sea salt as well as
freshly ground black pepper.
Serve Rainbow Paradise with
freshly baked fish, chicken or
juicy steak for lunch or dinner.
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“Rainbow Paradise” “Cereal Bowl
salad
Surprise”

“Green Machine”
soup

Method: Gently flash fry onions, add
potatoes and leeks, in a little of organic
butter, reduce the heat and continue gently
and slowly fry all the chopped vegetable in
the large skillet.
When all the flavours are sealed and
vegetables are golden and smell divine,
transfer them into the pot of chicken stock
and cook until potatoes are fully soft.
Blend the soup with the blender,add any
extra desired liquid to make the soup thicker
or thinner as you like.
To serve: Pour steaming “Green Machine”
into a bowl and place one slice of the bread
of your choice with the cheese topped and
grilled in the oven beforehand.
Garnish with sea salt and freshly ground
pepper to taste.
Add a few dots of organic avocado oil to
taste. Enjoy!
■
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The livery halls
of the City of
London
RICHARD BLAUSTEN reviews a
book which spans the history of
the halls of the livery companies
and how they stand today.

paintings, wall hangings, furniture and
displays which either came from the past or
represented the history of the company. From
then on until the present day the emphasis
has been on enhancement – and of course
meeting maintenance costs.
One of the most demanding maintenance
situations was the Plaisterers having to deal
with the aftermath of a flood caused by a
burst water main in 2016. During the hall’s
closure for almost 34 weeks there was an
intense disaster recovery, repair and
redecoration programme. But all went well
and its Great Hall stands proud as the largest
of all the rooms in livery halls.

Modernist halls
For anyone seriously interested in the
livery movement the splendidly illustrated
book The Livery Halls of the City of London
is a great read. Written by architectural
historian Anya Lucas and social historian
Henry Russell with photographs by interiors
photographer Andreas von Einstedel, and
published by Merrell in association with
the Chartered Architects’ Company, it is
overwhelmingly worth every penny of its
perhaps daunting £45 price. To regard it
merely as a nice-to-have coffee table book
would be to ignore its scholarly
comprehensiveness but easy-to-read style.
The book firmly positions itself within the
context of the development of the livery
companies and not only offers an extremely
useful account of the history of the liveries
but also interweaves descriptions of the
City’s livery halls with the history of the
companies themselves. Indeed, virtually all
the livery halls featured consciously reflect
their history, the halls deliberately
providing a projection of their identity.
As Anya Lucas points out in her long
historical introduction, “For centuries, the very
process of Hall-building – which has typically
been funded and managed collaboratively – has
helped the Companies to promote cohesion,
fashion a coherent corporate self-image, and
perpetuate the minutely differentiated political
culture to which they belong.”

Going downhill
The high-water mark of the livery
companies was in the 16th century and then
things started to go downhill as the 17th
century progressed. Not only did they have to
contend with the financial predations of the
Crown and Cromwell but there was the rather
fundamental destruction of the livery halls by
the Great Fire. The story of the halls then
becomes one of an ongoing pattern of
rebuilding, refurbishment, moving to new
sites, maintenance and financial challenges
until the devastating arrival of the Luftwaffe.
An outstanding feature of the post-war
rebuilding on existing sites or moving to new
sites was, almost without exception, marked
by a determination to replicate original
features and to furnish interiors with

What the book terms as the “first of the
post-war Modernist livery halls”, Bakers’ Hall,
completed in 1961, is full of references to its
past, including stained glass windows by John
Piper, commissioned to commemorate the
three halls which previously occupied the site.
The order of precedence for the livery
companies, which still applies today,
obviously with additions, was agreed in 1515
with the most senior companies, led by the
Mercers, constituting the “Great Twelve”. The
companies were organised in the same way,
including having a Court, which meant that
their halls all had to have a Court Room and,
in effect, a dining hall or dining room, often
called the Great Hall.
One of the roles of the livery companies,
with at their head the Great Twelve (Mercers,
Grocers, Drapers, Fishmongers, Goldsmiths,
Merchant Taylors, Skinners, Haberdashers,
Salters, Ironmongers, Vintners and
Clothworkers), was to parade contingents of
their members in order of the livery’s
precedence along the streets of the City for
civic and royal processions.
During the Civil War and afterwards,
before Cromwell took control, the livery
companies had to make their halls available
to parliamentary committees for their
meetings. When the Restoration took place
the liveries put back all the royal coats of
arms which they had removed, hence their
nickname “turncoat halls”. But perhaps the
most blatant piece of turncoat behaviour
happened earlier in 1603 on the death of
Queen Elizabeth when, as Anya Lucas
recounts, the Merchant Taylors “with nearindecent haste” put up coats of arms for
James I in their hall’s King’s Chamber and
Great Hall.
The halls of the Great Twelve with their
mostly magnificent interiors are portrayed in
all their splendour and historical impact via
the beautiful photography of Andreas von
Einsiedel, who does an equally good job with
portraying the interiors of the other livery
halls. He achieves a richness of colour and
attractive perspectives which ensure full
recognition of the success of the livery
companies in reconstituting their halls after
the Blitz.

One inevitably asks how Glaziers Hall
fares in both the textual discussion of the
halls and the photographic representation
of their interiors and exteriors. It appears to
have the same amount of text devoted to
discussing the livery’s occupation history
and then final resting place as do the other
liveries with halls, and there are exterior
and interior shots of the hall involving a
river view.
However, the big surprise comes when
one turns over to a striking double page
spread of pictures of various aspects of the
hall either tinctured or dominated by purple or
blue colouring, achieved by clever lighting
and the blue chairs. The Court Room and the
Banqueting Hall filled with rows of chairs are
perfectly captured by the photographer to
present the image of a conference centre,
while the Bridge Room with its chairs and
blue-clad table is presented as a meeting
room.
Another hall whose attempts at multipurpose facilities are noted is that of the
Farmers and Fletchers. In 2013 the hall was
closed for the conversion of the three upper
floors into serviced apartments and the
comprehensive modernisation of the
company’s facilities on the lower levels
included the provision of moveable partitions
in the Great Hall to enable flexibility of use.
On the matter of livery halls displaying
material which reflects their livery’s history
and reason for existing, it is interesting to
move from the depiction of the hall of the
Glaziers (one of the oldest livery companies
and 53rd in precedence) with virtually no such
such objects being shown, to the hall of the
Information Technologists (one of the most
modern livery companies and 100th in
precedence). The interior of their hall (not a
new building) is depicted as being replete
with portraits and artefacts representing the
company’s past despite the fact that it was
only founded in 1987.

Lost halls
Moving away from the existing halls,
The Livery Halls of the City of London
concludes with a substantial section by
Anya Lucas looking at the “lost halls” – how
abandoned, destroyed or rebuilt halls looked
on previous or existing sites, with the pivotal
event being the Great Fire. It is with the postFire rebuilding that we have the relatively
discreet entrances to the halls with their
splendour concentrated behind their gates or
doors. It was a policy of “retiring” from the
street, albeit with some notable exceptions.
The value of this chapter on the “lost halls”
is underlined by the fact that of the small
number of halls which survived the Great Fire,
nearly all were gone by the 19th century. So any
record of their existence is something that
deserves our attention, particularly because
they provide a very real sense of the times in
which they existed and how they became the
foundation for today’s livery halls.
■
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